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Bollywood’s 
remix culture
Red Carpet speaks to some Gen-Next DJs on their thoughts 

and views about Bollywood’s changing music trends



Bollywood Lifestyle Magazine Issue 10  June 2010          79

feature

What have you been doing recently?
After my first album hit the charts I was tour-
ing the world playing for gigs at major hotspots, 
but then after some time I got tired of all the 
travelling as the monotony started to kick in 
since I was doing the same kind of shows and 
music. It got to a point when I said enough is 
enough!”

So then what did you do?
Well, I stopped touring and went into hiberna-
tion. I stayed low-key and started work on the 
kind of music that I wanted to. I started experi-
menting with new sounds and I also took up 
some projects that I wouldn’t have taken up 
earlier. Projects where I could experiment with 
sounds and push my limits. I took up the chal-
lenge to do background scores for two of NID’s 
short animation films which were well appreci-
ated.  After that I also did two tracks, ‘Uff teri 
ada’ for “Karthik Calling Karthik” and ‘Ibn-e-
batuta’ for “Ishqiya”.

How did these Bollywood movies come about?
Gaurav Raina of Midival Punditz, who is also 
a close friend, suggested that I do a remix for 
Farhan’s movie. I took it up as a challenge and 
it worked pretty well. Ajit Ahuja, the assistant 
director of “Ishqiya”, offered me a chance with 

‘Ibn-e-batuta’ and that too 
worked out great.

Do you enjoy film scores, as 
compared to other works?
Right now I am enjoying this 
phase. A film score is definitely 
more challenging than the 
work I have done. You have to 
work along with more people 
especially the director who has 
his own guidelines. You have to 
understand what they want. A 
background score for a movie, 
however, is completely differ-
ent. You have to see the movie, 
understand the emotions and then bring out 
the essence in the form of music. I am also cur-
rently working on an animation film by NID.

Seems like you are enjoying it?
Yeah! I am enjoying it completely. I am proud 
of my work. It’s being appreciated and I am 
getting more offers to do film scores now. But 
it’s not easy. It’s tough. The deadlines are pretty 
tight. You have to work non-stop and put in 
extra hours. I have done six to seven different 
versions of one song to get the approval and 
that kind of work drives you crazy. But it pays 
in the end. The directors know what they want 
as they know what sells in the market. This kind 
of work has made me understand the market 
better.

How do you find the experi-
ence of working with different 
people?
Some people are open to ex-
periments while the others 
are not. Like for the music for 

“Ishqiya” they were quite focussed on what they 
wanted. They were not ready to experiment. 

Are the masses ready for all the new sounds?
Yes they are. But I would say a bit more time is 
required to educate the masses. Five years ago it 
was a different scenario, but today it’s all about 
remixes and variations. 

Any album in the making?
Yes. I am launching a new album called ‘Horn 
OK Please’ in collaboration with HMV / Sare-
gama Music. It is a commercial Bollywood 
album with a mix of electronic sounds. This 
album gives a taste of the new sounds of Bol-
lywood. It has a complete retro feel to it with 
numbers like ‘Dum maro dum’, ‘Raat baaqi’, 

‘Boom boom’ and even ‘Chandan sa badan’. 
In two to three years Bollywood music will go 
through a dramatic change.

How long did it take for the album?
Actually I had done a single track ages ago and 
I wanted to release it as it is. To avoid legal is-
sues I went to Saregama to get permission for 
the song. They liked the track very much and 
encouraged me to create more tracks and com-
plete the album rather than just a single release. 
They were very positive and helped me get the 
songs I wanted. Then I got people involved in 
this album. The song ‘Dum maro dum’ has a 
MC from Canada singing to it while ‘Raat baa-
ki’ has Piyush Bhatnagar.

What is your favourite kind of music?
I like compositions from Illyaraja and Ismail 
Darbar. Their music is more Raag based which 
touches people. I also like music by R.D. Bur-
man and Laxmikant-Pyarelal and a lot of other 
electronic music producers, actually there are a 
lot of them though to put them on a list. 

“In two to three years Bollywood music 
will go through a dramatic change”

“today it’s all aBout remixes”
Udyan Sagar aka Nucleya
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Can you tell us about your career?
By profession I am a DJ / remixer / music 
producer based in New Delhi.  I made my 
Bollywood debut as a remixer in 2009 with 
the SRK starrer “Billu”. I signed on three 
international record labels (Progressive 
Grooves Records, Gold Series Records in 
Canada and LAD Publishing and Records in 
Portugal) which release my Original dance 
music / lounge compositions. 

How long have you been in the music  
industry?
I’ve been producing music since my school 
days, so it has been almost ten years as a  
music producer now, however I’ve been DJing 
for seven years. 

Bollywood music has changed drastically. 
Technology has played an important role in 
the drastic changes in the Bollywood music. 
Today anybody can compose and produce 
music himself due to the availability of 
software and plugins – without the aid of 
dozens of musicians, or orchestra groups as 
were prevalent in the past years. More so, today 
music has become more electronic, instead of 
live. One would find almost all sorts of musical 

genres being produced in Bollywood these days 
which makes the scenario pretty colourful. 

Why the need for remixes?
When you’re doing a remix, you want to offer 
something that the original doesn’t have. We 
want something that can take the track to 
different dance floors. More precisely I would 
say that the main objective behind remixing a 
song is to make it dance floor friendly, keeping 
the aura of the original track intact.  That way 
clubbers find it easy to even dance to their 
favourite love songs which is otherwise not 
possible with the originals. Remixes are here to 
stay as is evident from the crazy clubbers and 
music lovers for whom listening to remixes has 
become a way of life. 

Are the masses ready for experimental music?
Masses is a much wider term. I would say that 
there is a section of people, mostly youngsters, 
who are open to all sounds and are receptive to 
new genres of music. The reason is attributable 
to the fact that the youngsters are more active 
on the Internet and have easy access to different 
genres of music. 

Are producers, directors, and composers open 
to experiments, or do you have a hard time 
educating them?
Though everyone is afraid of change but as we 

all know that change must always be for the 
better.  There are directors, composers who 
are not fully inclined to give a green signal to 
a remixer to proceed as they have their own 
reservations on this. On the other hand there 
are a few directors, composers who give a lot 
of creative freedom to the remix artiste and 
are open to new sounds. But on the face of it, 
restrictions loom  large. 

Your future plans?
1. My whole effort would be to see that 
Bollywood remixes are taken to the next level 
to make it at par with the international dance 
music. 
2. I want to develop my skills further as an 
original music composer. My final calling in life 
is to become a music director in Bollywood 
3. Thirdly, I find that there are dime a dozen 
DJ Training institutes in India, but there are 
very few institutions which impart Electronic 
Dance Music production / remixing courses. 
Hence I am also planning to open such an 
institution which can provide specific courses 
to cater to the needs of those youngsters who 
are interested in making music and learning the 
craft. 
4. Of late, I’ve introduced the concept of 
podcasts for the first time in India. My efforts 
are to see that this concept grows to reach 
out to millions of music lovers not only in 

“remixes are here to stay”
Nikhil Sahni aka DJ NYK, 24
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How long have you been in the music 
industry?
Since 2005, but music has been in my blood 
ever since I was born! 

Bollywood music has changed drastically. 
Your comments.
The only thing constant is change, the world 
music and tastes of the youth have changed 
hence the need to change. It will take time to 
get used to it and people might say that it isn’t 
as good as music of times gone by, but few 
years down the line people will be classifying 
this era as the golden age of music. 

Why the need for remixes?
To make the music club friendly, to be able to 
dance to and give a Western feel to the songs. 

Are the masses ready for experimental 
music?
Yes and no, the masses might accept 
experimental music if promoted well, but 
then again if it was commercially successful it 
would still be considered experimental? 

Your future plans?
Releasing my own music album this year with 
remixes of 1980s! This album has been in the 
making for two years, so I am waiting for its 

release.
 
A few songs that you have remixed for 
Bollywood.
None officially yet, though I have remixed 
for artistes like Jay Sean, Stereo Nation, Rishi 
Rich, H-Dhami and more. Looking forward 
to getting into Bollywood this year.

Your personal favourite all time top ten 
Bollywood songs
1. ‘Tujhe dekha’ from “DDLJ”
2. ‘Woh lamhe’ by Atif Aslam
3. ‘Tu hi meri shab hai’, from “Gangster”
4. ‘Nachna tere naal’ by Rishi Rich Project   
5.  ‘Stay (DJ Shadow Dubai and Zoheb 

Remix)’ by Jay Sean  
6. ‘Love comes again’ by Tiesto
7. ‘ Aye kaash ke hum’, from “Kabhi Haan 

Kabhi Naa”  
8. ‘Kangna’ by Dr Zeus  
9. ‘Amplifier’ by Imran Khan
10. ‘Yeh wada raha’ by DJ Aqeel  
 
Top 10 must play songs of 2010
1. ‘Tere liye’, from “Prince” 
2. ‘Amplifier’ by Imran Khan
3. ‘Aapka kya hoga’, from “Housefull” 
4.  ‘Uff teri ada’, from “Karthik Calling 

Karthik” 
5. ‘Bounce billo’ by Imran Khan 
6. ‘Dil toh bachcha hai’ from “Ishqiya” 
7. ‘Stereo love’ by Edward Maya 

8. ‘Aal izz well’, from “3 Idiots”
 9. ‘Tu jaane na’, from “APKGK” 
10. ‘Paisa’, from “De Dana Dan” 

Most requested song of 2010
‘Tere liye’ from “Prince” 

“remixes are necessary”
Satheerth aka DJ Shadow, Dubai

India but across the world too. (www.
electronykpodcast.com) 

Top ten must play songs of 2009-10
1. ‘Sexy bitch’ (Henry Blank mix) by David 
Guetta
2. ‘Tere liye’ from “Prince”
3. ‘I know you want’ me by Pitbull
4. ‘Florida’ by Right Round (Andrey 
Zenkoff Mix)
5. ‘Amplifier’ by Imran Khan
6. ‘All izz well’ from “3 Idiots”
7. ‘Uff teri ada’ from “Karthik Calling 
Karthik”
8. ‘Stereo love’ by Edward Maya
9. ‘Streetwise’ by Envotion
10. ‘Aadat 2010 Rework’ by Dj Nyk and Dj 
Lijo Mix

Most requested song of 2010
‘Amplifier’ by Imran Khan

A few songs that you have remixed for 
Bollywood.
1. ‘Love mera hit hit’, a remix from “Billu” 
2. ‘Aye khuda’, a remix from “Paathshaala”
3. ‘Bamulaiza’, a remix from “De Dana Dan” 
4. ‘Khuda ke liye’, a remix from “Runway” 
5. ‘Dhun lagi’, a remix from “Jai Veeru” 
6. ‘Rubai’, a remix from “Click”
7. ‘Teri yaadein’, from “Runway”  
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Still in his early twenties, DJ Reaves (Kapil 
Soni) has already started to make a name for 
himself in the music business. After having 
tried his hand at other career options such as 
his family jewellery business, event organising 
and DJing at some of the top lounges and clubs 
across Bahrain. DJ Reaves decided to further 
his career and concentrate on nightclub man-
agement and DJing. He is the first person to in-
troduce ‘desi music’ to the clubs of Bahrain and 
launched new Asian themed nights like Desili-
cious, Tantra and Aura that entertained crowds 
of over 850 every month.

How did you get into DJing?
I tried my hand at everything, starting with my 
family business, but I still had plenty of time 
on my hands left to pursue music and I start-
ed playing at private parties. I soon moved on 
to event organising and created my company 
NightShift Entertainment along with my best 
friend Sunny Rayat.  I then got attracted to 
DJing and learnt the art on the job.

What kind of music do you like?
My personal favourite is house, and Bollywood 
music.

Does Bahrain have enough scope for  
Bollywood music?

Yes. There is. Earlier there were not enough ven-
ues exclusively for Bollywood music so people 
had to make do with English clubs and house 
music. So I started to promote Bollywood mu-
sic in a big way by getting top DJs from India 
and Dubai. Today there are clubs in Bahrain 
that exclusively play Bollywood music.

What is your stand on remixes?
Not all Bollywood songs are accepted in clubs. 
The crowds are used to a certain sound and re-
mixes mostly bridge that gap by making them 
more appealing to them. A slow love song for 
example cannot be played in a club while its 
remixed fast number can. Bollywood movies 
have also gained popularity with their remixes. 

Are people ready for the remixes?
Yes, they are. They have already accepted it and 
can be seen dancing to them in the clubs. Earli-
er DJs used to make underground remixes, but 
today the producers themselves are asking DJs 
to make official remixes. Some CDs come in a 
set of two, one CD has the original songs and 
the other has the remixed versions.

Top 10 Bollywood and international tracks
1) ‘Tere liye’ from “Prince”
2) ‘Amplifier’ by Imran Khan
3) ‘Tiktok’ by Ke$ha
4)  ‘Rude boy’ by  Rihanna Ft. Lomaticc and 

Sunny Brown
5)  ‘Morning after dark’ by Timbaland, ft. Nelly 

Furtado and Soshy
6)  ‘Stereo love’ by Edward 

Maya Ft. Vika Jigulina
7) ‘Paparazzi’ by Lady Gaga
8)  ‘Riverside (Original Mix)’ 

by Sydney Samson
9)  ‘Paisa paisa’ from “De        

Dana Dan”
10)  ‘All izz well’ from “3 Idi-

ots”

Top 10 requested tracks of 2010
1) ‘Sexy bitch’ by Akon Ft. David 
Guetta
2) ‘Amplifier’ by Imran Khan
3) ‘That’s my name’ by Akcent
4) ‘Oh girl my girl’ from “Housefull”
5) ‘Down’ by  Jay Sean
6) ‘Tere liye’ from “Prince”
7) ‘Tu jaane na’ from “APKGK”
8) ‘Pe Pe Pein’ from “Chance Pe Dance”
9) ‘Bewafa’ by Imran Khan
10)  ‘Tera hone laga hoon’ from  

 “APKGK” 

“life is too short for Boring music”
Kapil Soni aka DJ Reaves, 26, 
Bahrain
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Tell us something about yourself?
I started earning when I was just 13years old by 
giving tuitions and during my vacation I gave 
arts and craft classes before shifting gears to 
something more serious like glamour, broad-
cast and journalism! I soon started anchoring, 
reporting, doing voice overs, script writing, 
handling events and PR, at the age of 15 for a 
famous TV show ‘Wassup Mumbai’.
But, it was at DJ Nasha’s workstation where my 
hobby grew into a career. I was transformed 
from Bhavini Shah to DJ Lil’B and started 
spinning on and off at esteemed nightclubs in 
Mumbai. In June 2007, I won the ‘MTV On 
The Job’ – a reality show based on DJs and ap-
prenticed with DJ Suketu, and since then there 
was no looking back.

You have been travelling a lot. Does that keep 
you very busy?
I love travelling and discovering new places. 
Once when I was at Dubai airport the customs 
officer there caught me as I was travelling with 
so many music CDs. After much deliberations 
he finally let me go only after I gave him my 
“Jodhaa Akbar” CD. On another aoccasion I 
was stopped at Dar-e-Salaam airport in Tanza-
nia and the officer there wanted some hip-hop 
CDs.

Travelling gives me no time for any other activ-

ity, luckily my Blackberry keeps me connected, 
but when I do have the time, I like to spend 
it with my family and friends and doing girlie 
things like a normal 21-year old girl would do.

You started very young. Didn’t you face any 
problems?

Even when I was18 years old, I was not allowed 
to enter the clubs. I was stopped at so many 
clubs and the managers would then come out 
to explain to the security that I was the celebri-
ty DJ. I was also not served alcohol at the clubs. 
But apart from these minor experiences there 
were never any major incidents.

Being a female DJ must be a tough job?
Yes. Men try to be over friendly, especially after 
they down few drinks. Some are nice and polite 
while others are outright idiots. They keep try-
ing to come close to you on the pretext of ask-
ing you for a request song. Once I had a man 
who threatened to shoot me if I didn’t play his 
song. I had to call the security. I know of some 
DJs who have been shot and stabbed earlier!

Seriously?
Yes, and that’s mostly in north India. Almost 
everyone there carries a gun. Comparatively, 
the crowds in the South, especially Benga-
luru, are the best. 

What kind of music do you like?
I love hip-hop music. That’s my sig-

nature style, but I also love Bollywood music.

Bollywood music has changed drastically. 
Your comments?
Trends are changing and so is the music. Now 
movies are trying to appeal to the younger gen-
eration and so the music has to appeal to them 
too.

Why is there a need for remixes?
Remixes to a certain extent are good. A good 
mix can appeal to a certain segment who might 
have not liked the original version for whatever 
reason. But people have a wrong notion of re-
mixing. 

Everybody thinks it should be trance/trippy, or 
fast. But it is not so. Remix can also be a Sufi/
cappella or an unplugged version. Remixes can 
be soft too. My song “Aye mere humsafar” is 
a soft, easy listening number. And it has been 
quite a hit.

Any plans for cutting an album?
I am waiting for the right time. I have been on 
tour for almost two years now and that hardly 
gives me any time to work on an album. But I 
do have plans. I was also offered a score for a 
movie when I was 16, but then I was too rest-
less and wasn’t serious about working in films, 
but now I am ready to do so. I am just 21 years 
old and I have a long way to go! 

Five  Favourite songs
1. ‘Aye mere humsafar’
2. ‘Sapno ki raani’
3. ‘Dil kya karrein’
4. ‘Churaliya’
5. ‘Chaand mera dil’

Most requested songs
1. ‘Desi girl’
2. ‘Bachna aye haseeno’
3. ‘Kajrare’
4. ‘Tu jaane naa’
5. ‘All izz well’ 

“everyone has a wrong notion of remixing”
Bhavini Shah aka DJ Lil’B, 21 
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