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Weekly Précis 
 
Week 2 
Charles Rice, For a concept of the interior, in Gigli, J., et al, (eds.), Thinking Inside the Box: a 
reader in interiors for the 21st century, London, Middlesex University Press, (2007), pp 
113-121. 
 
Rice examines the concept of domestic interior is generally within concept and suited 
to the following disciplines from its emergence: artistic representation, domestic 
architecture, social, familial life, consumption and identity. Their interdependence 
could not take one apart. 
  
The new concept of domestic interior begins at C19, the time interior interpreted as 
“the inside of a building or room”. In terms of which profession interior belong 
(architect or upholster), the argument is raised by Thornton who suggests it belonging 
to neither profession. Rice is thinking in comprehensive and historical manner, the 
interior conceptualization is transformed from image-based sense (visual 
representations) to space (3D), which, Percier and Fontaine, and Hope evident the 
architectural representation through artistic drawing. But on the other hand, Evan 
strongly believes interior already think in spatialized sense, many spatial treatment 
and techniques were held in early C19. He suggests that Repton was a belated 
uptake from the 1750s by a quote,”the furniture occupies the room and then figures 
inhabit the furniture”.  
 
The argument here is still manifesting the sequence until Rybczynski defines images 
as historical evidence of spatial/interior. He pulled out Praz identified the functionality 
is much to do with style of interior (Stimmung) and seeks from international 
perspectives of how a “private world” configured: privacy, intimacy, comfort and home, 
define by De Mare. Rice studied Dutch artists, they cooperates the realistic elements 
such as culture, religion and life into paintings which called meta-paintings, 
Rybczynski insists the importance of imaging fascination of world or in his term 
“home”, including the furnishing and decoration.  
 
This is what was understood, Thornton after the realistic whereas Rybczynski after 
the ideal image. Both are the result by the time pass and crucial to each other, in 
narrow sense is to say Rybczynski wishes the possibility of future. People or the 
consumerist need to be given an “image” of what the extreme of interior could be, so 
enable to direct the pursuing life. The reason of Dutch paintings being successfully 
sold abroad is because they are consumable, this can be demonstrated that without 
the idealism of home, can not achieve the modern interior history. Therefore, it is 
necessary to research what is really around us and to be open-minded study the 
concept and history of interior.  
 
Week 3 
Joel Sanders, ‘Curtain Wars: Architects, Decorators, and the Twentieth-Century Domestic 
Interior,’ Harvard Design Magazine, no 16, (2002), pp 14–20. 
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The author points out the many of the tensions and prejudices that have divided 
interior designers (femininity, soft) and architects (masculinity, hard) since the 
emergence of the professional decorator in the late C19.  
 
He also suggests that the common perception of architects work conceptually, 
whereas decorators work intuitively. He gives curtain as an example of how those two 
fields conflict. Here he lays the main idea behinds the paper – gender and sexuality. 
Two mid-twenty century Hollywood movies have shown examples of stereotyped 
masculine architect and gay decorator. 
 
In comparison of taste in fashion in the movies, the architect tends to wear in dark 
suits depicting his skyscraper, whereas the interior decorator has more feminizing 
style and the way he gestures reveal the stereotype of gay interior decorator. 
 
The author researches how historians have yet to account for interior as a gay 
profession. The study analysis the decorating though artifice part of interior is ally with 
fashion and theatre. He finally argues that males work in these professions has a 
personality of awareness on fashion like females do is because of they tend to notice 
the performative nature of human subjectivity. 
 
He suggests, contemporarily, the home décor journals are said interior is to disclose 
the secrets of selfhood. Moreover, this results people deceived of who celebrity really 
are from the home photos of their home. People think the interior represents the real 
selves. 
 
The increasing misrepresentation of interior decorating as feminine and as an 
occupation for either women or gay men threatens the masculinity of many architects. 
However, to some architects, architecture as a profession presents a refuge that 
allows them to engage in practices considered otherwise emasculating. Therefore 
many architects reject interior design as a way of overcompensating for masculine 
vulnerability even though both professions tend to overlap. 
 
While the public image of architect is attractive this rarely is the view in the actual 
market. Curtain wars demonstrate the low self-esteem that architects have over their 
empowerment in the architectural profession. 
 
Week 4 
Sandra M. Gilbert and Susan Gubar, The Madwoman in the Attic: The Woman Writer and the 
Nineteenth-Century Literary Imagination, New Haven and London, Yale University Press, 
(1984), pp 87-92. 
 
The authors examine the psychological meaning of the relationship between women 
and house from women’s perspectives. They argue the aspect is different implication 
for male critics and for female authors. Giving example by Gaston Bachelard, the 
author of The Poetics of Space shows the ways in which houses, nests, shells, and 
wardrobes are in us as much as we are in them. 
 
Erick Erikson described women as houses, house as womb. But authors reject the 
idea by evidencing how two female artist and writer feel not belonging in the house 
and caged by man controlling her life, in this way man becomes the house. Therefore 
womb turns into tomb or not represented as female bodies. 
 
Authors raise what they thinks is metaphor of the confinement (delivery in now): 
confinement as escape from house/prison and it replicates the confinement of society. 
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Not only metaphorically but spiritually transformation of a ‘thinking woman’. Female 
has become not only a prisoner but a monster. 
 
‘The Yellow Wallpaper’, written by Charlotte Perkins Gilman, the story from first 
person experience of a woman who is evidently suffering from a serve postpartum 
psychosis husband. Gilman faced a similar problem later in her life, her husband has 
confined her to a large garret room in an ‘ancestral hall’, and he has forbidden her to 
touch pen to paper until she is well again and treats her as ‘tendency’. Therefore to 
restate, for Gilman, the place is not ‘protective womb’ but a prison. 
 
In the story, the lame ‘rings and thing’ in the wall surrounds room, the wallpaper which 
is metaphors of the broken mirage. The pattern of wallpaper has made narrator fall 
into imprisoned depression and the incomprehensible hieroglyphics behind the 
pattern is said to be woman. 
 
The haunt which, the rented ancestral mansion she and her husband are immured, 
permeated by yellow smell of wallpaper and literally creeping when moonlight the 
pattern. The woman creeps, too. By contrasting the inside and outside: ‘I think there 
are a great many women’ both behind the paper and creeping in the garden‘ 
 
Eventually it becomes obvious to both reader and narrator that the figure creeping 
through and behind the wallpaper is both the narrator and the narrator’s double. The 
narrator peels off the wallpaper by the end of story.  
 
The authors disagree Doctor John’s conclusion about narrator is mere madness. 
Female despair must be spiritual as well as physical, aesthetic as well as social.  
 
Week 5 
Kevin Melchionne, ‘Living in Glass Houses: Domesticity, Interior Decoration, and 
Environmental Aesthetics,’ The Journal of Aesthetics and Art Criticism, vol 56 no 2, (1998), pp 
191–200. 
 
An interior design theoretical book written by Stanley Abercrombie talks about interior 
design is original from art and we live ‘with’ art not ‘in’ art. He also suggests that we 
need to know what interiors actually mean to us, not just live in interior entirely 
surrounding by aesthetic for vision. Kevin Melchionne studied extreme example of 
C20 modern architecture which is the Glass House (built 1949) that Philip Johnson 
design for his own residence.  
 
No matter the Glass House viewed as an art masterpiece, Melchionne argued that the 
house is unlivable because it is designed for aesthetic pleasure, therefore the interior 
design part of the building failed. Melchionne talks about problems caused in the 
house such as being watched and feel unreal. 
 
However, Melchionne believed in terms of the materiality of house, it highly shows the 
detail furnishing and modernist mode which still allow us to know what the modern art 
of domesticity is. 
 
Melchionne continues to questioning whether Johnson is designing for living or 
designing to live. He suggested should not to see building as art but to occupy the 
Glass House in a daily basis can be seen as an environmental art. 
 
In a hyperorganized environment, Melchionne suggested the inhabitant should adjust 
the way of living to design, in order to occupy Johnson’s ideal space truly. Inhabitant 
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must return object to the original location, to satisfy the design principles (symmetry, 
unity and harmony). But as a sustained domestic house the objects are used 
unconsciously, to use them as required by the Glass House would mean that the 
inhabitants are accustomed to the composition. 
 
Melchionne reveals that people love modern design but very few of them tend to 
choose to live in them, particularly extreme modern domestics. In hence, the people 
choose to live in, either themselves adapt to design or hire professions to adapt the 
design. 
 
Week 6 
Elsie de Wolfe, The House in Good Taste, [1913] Stratford, Ayer Company Publishers, (1998), 
pp 17–23, 25–6. 
 
The author uses her experience to examine importance when decorating a house 
which is suitability, simplicity and proportion. She sates that it is significant of the right 
placing of openings rather than the placement of extravagant accessory and furniture. 
 
When she laying out the room, her first thought is to place the light openings. She 
suggests the location of lights should perform the best effect for occupants. She 
secondly considers the heating of the room. Although fireplace solved the coldness in 
winter, but disadvantages of fireplace is the over-heated fireplace can damage the 
furniture. Therefore, she prefer natural sunlight and open fire and, important to control 
fire carefully. 
 
The author talks about how we judge women by looking at interior of home. Her taste 
is a mirror of who she is. Moreover, she states that if a woman has a good taste she 
will never cause scandal. The house describes her life, therefore, the layout of her 
house should design carefully. . 
 
She strongly reveals how important sustainability it is and how to apply to the interior 
design. There is no such restriction that only can select on period time frame of 
furniture. She suggests we can mix the furniture from different times, as long as we 
compare them and stick on the design of lines, fabric and woods. 
 
Nowadays we decorate our house by process of simplicity and elimination. Once the 
house is cleared from additional ornaments, the simplicity of house is unwrapped. 
Therefore, architecture of the room becomes its decoration.  
 
Week 7 
Hans Frei, Masked Matter and other Diagrams, in Mark Taylor (ed.), Surface Consciousness, 
John Wiley, (2003), pp 43-49. 
 
Hans Frei examines mediaisation, immaterialisation and digitalisation are aspects of a 
new materialism that will suck off the last bit of substance clinging to architectural 
surfaces.  
 
The author talks about the new design of architectural facades are not fundamentally 
different from a classical façade. Also, these are still similar to the previous 
representational level of designing. Author suggests, Semper, Judd and Herzong & de 
Meuron reveal the creative transformation of technical conditions into new 
architectural concepts of the surface is much important then technical know-how.  
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Nonrepresentational architectural surface is the matter of substance, not just clothing. 
 
Semper (C19) stated that the mask-like of a building should become future modern 
architecture, to mask the matter of masks. Whist Botticher read the structure as 
representational diagram and meaningfulness. The matter behind the mask lends the 
cosm(et)ic dimension of stability and permanence. New iron construction also found. 
 
Judd (C20) had a art work called ‘specific objects’ which is the true communication 
between an object and the context. He stated ‘Colour becomes an object that, on the 
one hand, encloses space and, on the other, relates the 
enclosed space to the space around it. Despite their monolithic closedness, the 
‘specific objects’ function as sounding vessels to open the enclosed space to the 
outside to the maximum’. 
 
Revealing vs. concealing; presentation vs. representation 
 
The works designed by Herzong & de Meuron (C20-21) were suggested by author 
which, comprised masking aspect from Semper and enclosed space from Judd. Also, 
a successful architectural surface of library was stated by the author. They attempt to 
infuse new life into architectural reality through mediaisation. The images here do not 
represent an attack on architectural matter; much rather they generate a virtual 
movement of matter. 
 
The author concludes the expression of em-placement begins when representation 
ceases. Diagrammatic surfaces do not re-connect on a representational level what 
they separate, but interpret and interpolate 
spatial differences between the two sides 
 
Week 8 
Michael Ostwald, Seduction, Subversion and Predation: Surface Characteristics, in Mark 
Taylor (ed.), Surface Consciousness, John Wiley, (2003), pp 43-49. 
 
Architectural surfaces: Structure vs. ornamentation, interior vs. exterior, amorphous 
vs. contested territory 
 
Michael J Ostwald talks about Lyon’s surface design of Victoria University’s St Alban’s 
campus in terms of its subtle differences in tone, pattern and texture invites touch, 
whereas it is in fact flat. Ostwald suggests Lyon had successfully designed the 
contested territory of surface and, the surface is politically active in the sense that it 
resists simple interpretation without rejecting entirely the role played by the surface in 
generating distinctions. 
 
Lyon’s design lays similar concept to Caillois‘s theory about the object and its 
context/surroundings, particularly from nature’s aspect. Ostwald argues this topic can 
trace back to C19’s mimicry which can explain the reasons why some organisms take 
on the surface colouration of other organisms and their context. 
 
Ostwald examines whether mimicry (surface) is concealment or subversion by 
discussing natural and architectural mimicry. The result has no certain answer but can 
suggest mimicry is not just the outer protective colour but also inter identities 
(psychologically loosing identities/personalities).  
 
Continuously, Ostwald reveals Caillois’s theory in the case of architecture and, he 
examined that the way surface interests viewer to touch is a sense of seduction. Whist 
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for Caillois this way of mimicry is a lost of identity.  
 
To conclude Ostwald talks about how he believes that mimicry of surface/skin is not 
just being the same as surroundings but to contain the individual. In terms of 
architecturally, the surface must has its identity and how it related to the interior.  
 
Week 9 
Ann C. Colley, ‘Bodies and Mirrors: The Childhood Interiors of Ruskin, Pater and Stevenson,’ 
From Domestic Space: Reading the Nineteenth-century Interior, by Inga Bryden and Janet 
Floyd, (eds.), Manchester, Manchester University Press, (1999), pp 40–6. 
 
Coley examines the reflections of John Ruskin, Walter Horatio Pater and Robert Louis 
Stevenson of their childhood rooms. They understood that a child’s whole body 
shapes and illuminate the interiors of home. Objects don’t shape the interiors and, 
articles don’t define the interiors. The bodies that move and feel their way around 
these objects shape the space.  
 
Coley examines them result three different distinct models of shaping the interiors by 
studying their autobiographies: Ruskin’s Praeterita (invisible body), Pater’s The 
Children in the house (aesthetic body) and Stevenson’s A Child’s Garden of Verses 
(ubiquitous body).  
 
Ruskin exposes innermost moments of his childhood surroundings and reflects on his 
relationship to them. Throughout Ruskin’s work, the eyes replace the physical body. 
Coley suggests this gave him a safe place that allowed him to watch without being 
occupied by anything else (monastic invisibility). He was the viewer, not the one being 
viewed. 
 
Pater’s visual experiences are not bodiless. They come out from and return to the 
body. During this experience images move along the nerves and bring vitality to his 
being. In Pater’s interiors the body is important because of its eagerness to be 
affected by what lies outside of it. The outside and the inside join together in his body. 
The outside and the inside intermingle with each other. 
 
Stevenson’s interiors manifest the sickness encircling the body and structuring the 
surrounding of the home. In Stevenson’s poems the interiors of home do not isolate 
the body. In sense that his desire to get well the body shapes the rooms so that they 
take him to places afar. These interiors release free the sick body from itself. 
 
To conclude Stevenson’s child body, brings alive the most important experiences of 
interiority. The fact that the interior does not exist for itself, but it exists to reach the 
beyond. Colley reveals that body is the one complete the interior and gives 
personality (‘I’) to it. 
 
 


