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The ART INCUBATOR will be a not-for-profit, 501(c)3 out-
reach initiative housed within the MISA center. This orga-
nization will provide low-cost, high-quality arts education 
and public art programs and a museum that showcases 
international Street Art – and we believe this medium 
needs a home off the streets. We will serve more than 
5,000 youth and adult students per year with hands-on 
art making experiences in painting & drawing, film pro-
duction/business, music production/business, ceramics, 
installations, stencils, fibers, printmaking, silk screening, 
photography, metalsmithing, glass, and more. These arts will 
not only be taught but our main goal will to be to teach 
artists lost on the streets and ruining their lives a way to 
not only make art but show it, sell it and make a life out of 
the medium

www.internationalstreetart.org
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M.I.S.A. goes in depth on the topic of preserving 
the most controversial artform around; Graffiti.

www.

.com

2 M.I.S.A. 3museum of international street art



Preservation of murals sanctioned by 
communities or created by noted artists 
is something that fits into the preserva-
tion concern. A recent article in Ameri-
can Way shows murals in the subways 
of New York City. The murals are clearly 
works of art in a place which has usu-
ally been known for its graffiti. How-
ever, there are several books on the 
subject, which take a look at graffiti as 
art, and certainly there is a fine line in 
some cases between graffiti and a spray 
painted mural. In doing preservation, 
do we need to concern ourselves with 
such esoteric questions as “what is art?”

Graffiti has been called street art, urban 
art, subway art, spray paint art, urban 
calligraphy, and urban communication; 
it’s also been called vandalism and crime. 
Malcolm Gladwell, in his book The Tipping 
Point, linked graffiti on subways in New 
York to urban crime. It has been associat-
ed with gangs, hip-hop, and pop culture. 
Still many consider there to be a “graffiti 
culture” and consider graffiti to be art.

If we decide that graffiti is indeed worth 
saving, either as a form of art, com-
munication, or of culture, we will have 
an additional challenge, social norms. 
Graffiti is considered unacceptable 
in many places, a social disgrace to a 

neighborhood, and something to be re-
moved. Any number of actions have at-
tempted to deter graffiti artists, including 
the preemptive ban on 18-22 year olds 
to buy certain spray paints and markers 
in New York City in early 2006; graffiti 
removal attempts have also been popu-
lar, either by chemical processes, painting 
over, resurfacing, removal, or replacement.

Logistically, graffiti is also usually outside 
- either on a wall or an automobile (train, 
subway train car, bus, truck, etc.). There-
fore, it is usually exposed to a variety of 
weather conditions (changing tempera-
ture, humidity, perhaps direct sunlight) 
and therefore susceptible to mold, fad-
ing, wear, etc. In addition, the media used 
may not be easy to preserve -- trucks, 
subway cars, etc. are too large to bring 
to conservation labs, walls are inconve-
nient to move, and it may be difficult to 
do some preservation techniques outside.

Ironically there is some hope for some 
of the graffiti that we may want to pre-
serve. Many graffiti artists “thought-
fully” choose media that will last, includ-
ing paint that is difficult to remove and 
surfaces that accept that material, al-
though the “buff” a solvent created in 
1977 was able to clean subway cars and 
stamp out much of the enthusiasm of the 

graffiti subculture. However, other forms 
of preservation include photographs, 
art books of graffiti, and biographies 
on graffiti/graffiti subculture as another 
way of preserving this art in some form.

While most preservationists will probably 
not need to consider graffiti, they may 
be asked to preserve other things that 
do not comfortably fit with all members 
of society; or they may need to justify 
preserving those items. Banned books, 
pornographic magazines, racist pro-
paganda, and other such controversial 
items come to mind. At this point librar-
ians can reconsider questions that were 
perhaps asked during collection devel-
opment -- a true opportunity to deter-
mine access of items that some people 
would deliberately destroy and stamp 
out of our culture, given the opportunity. 

We cannot think that if we don’t pre-
serve these items someone else will. 
In many cases someone else won’t. But 
should they be preserved? What is the 
role of the preservationist? How do we 
balance these items and prioritize them?

M.I.S.A. PRESERVATION
In art there is a part which educates, a part which emulates, a part which evokes, a part which speaks for itself, a part which in-
terprets, a part which defines, and a part which carves history, but also a part which can cup in its hands, an unknown part of 
history, and draw it up to a social eye-level, to raise awareness and to give credit and appreciation for an area which is it due.
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With “Street Art” as the 
umbrella theme M.I.S.A. 
will be the only place in 
the world where this 
medium is properly 

displayed and preserved 
in a Museum enviornment.

Street Art is a specialized form of art 
usually developed in public spaces — that 
is, “in the streets” — though the term 
usually refers to art of an illicit nature, as 
opposed to government sponsored initia-
tives. At the M.I.S.A. we aim to change the 
mentality to “art inspired by the streets” 
and show every aspect of the medium. 
The term can include traditional graffiti 
artwork, stencil graffiti, sticker art, wheat 
pasting and street poster art, video pro-
jection, art intervention, guerrilla art, 
flash mobbing and street installations plus 
much more. Typically, the term Street Art 
or the more specific Post-Graffiti is used 
to distinguish contemporary public-space 
artwork from territorial graffiti, vandalism, 
and corporate art. This theme is broad 
enough to encompass many unique art 
forms while keeping with nature of the 
museum true to its foundation and artists. 

We will provide this unique art a home 
while creating a forum for the develop-
ment of youth in the art world through 
education of artist exposure, exhibiting 
and auctioning. Through our Cause the 
Art Incubator young artists will learn 
and earn the keys to success in art.

The universal theme in most, if not all 
Street Art, is that adapting visual artwork 
into a format which utilizes public space, 
allows artists who may otherwise feel 
disenfranchised, to reach a much broader 
audience than traditional artwork and gal-
leries normally allow. Over all this museum 
will feature all aspects of Urban art and 
not only is a learning ground for a wide 
demographic and age range but a way to 
keep those urban artists off the streets, 
in a productive place and making money 
off a medium that otherwise could land 
them doing so illegally winding up with a 
low life and possibly end in jail. We will 
achieve this through an arrangement be-
tween the school, creative spaces and 
artists’ studios, where the art will be made. 
Art will then be taken through our auc-
tion house during the day, which at night 
doubles as a theater for film debuts or 
stage plays. Between fundraising events, 
tourists and special galas these auctions 
will be the highlight of these events re-
sulting in the artists not only learning the 

process but also developing them into 
professionals, earning them a name in the 
art world creating demand for their art, 
which will also be kept in the museum. 
Students and artists will follow each 
step of the process from the creation of 
their art to how it is sold on the market 
place.  Between worldwide infamous art-
ists and our own collective the museum 
will be covered in a vast variety of art 
on display and for sale in many forms.

MISA will be a not-for-profit, 501k Mu-
seum featuring International Street artists 
such as Banksy, D*Face, Cease, Swoon, 
Twist, Revs, 108, Ellis Gallagher, Neck face 
and Os Gemeos who have earned inter-
national attention for their work and in 
turn migrated the showing of their works 
to the museum or gallery setting as well 
as the street. It is also not uncommon 
for street artists to achieve commercial 
success Shepard Fairey, Faile, along with 
WK (Interact, Kaws and Buff monster) 
doing graphics for other companies or 
starting their own merchandising lines.
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preserve 

(pr-zûrv)
1.To maintain in safety from injury, peril, or harm; protect.
2.To keep in perfect or unaltered condition; maintain unchanged.
3.To keep or maintain intact

How the Museum Will Preserve Street Art:

A mock-up of the Urban city environment which will allow 
artists to rent wall space to paint and display art as is done on 
back streets and alley ways up to front windows in cities. This 
gallery for exposition of urban art in all forms will consist of 
a massive space, which will be a wide-open area with di-
vider walls from floor to ceiling. All areas of this room will be 
covered in art from top to bottom to be reserved and painted 
on a contract/space time constrained basis. Everything from 
the walls, to the floor, to the ceiling will have art across it in a 
variety of styles from stencil to oil, graffiti and stencil. 

Separation walls that create a walk around constant changing 
art, within these walls will be sectioned off space for frames 
to be displayed against white walls. A 4-foot tall white out 
area will be on every wall starting 4 feet from the ground and 

rising 3 1/2 feet tall. In this area will be displayed framed art in 
gallery fashion.  A path will take you either around the sides of 
the gallery or through it around the walls and through various 
freestanding art installations and statues.  You will be emerged 
in art with only a white line 3 feet thick around the whole 
place for hanging art on display. There will be an Internet area 
with multimedia displayed and access to information on artists 
on display, street art, upcoming events, video and other infor-
mation all on computer monitors and flat panel displays.
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Exactly when did we decide, 
as a society and a city, that 
graffiti is still something to be 
discouraged as an art form, 
and removed as an apparent 
scourge of society? Exactly 
when did we decide to stop 
educating ourselves in re-
spects to graffiti as an artform?

Bristol has many many “listed” 
buildings of historical value - 
the city dates well back into 
Saxon times, and quite a few 
buildings escaped damage 
from the Blitz, so we have 17th 
century churches and original 
architecture that is stunning to 
experience on a day to day 
basis. I can understand why 
there is such vigilance when 
it comes to protecting build-
ings. But not all buildings. Most 
graffiti of worth can be found 
in urban areas in the south of 
the city and areas like St. Pauls 
and Easton, where the build-
ings are cheap, ugly and of 
absolutely no aesthetic worth 
whatsoever. I spent 5 years 
walking through the one way 
system in Bower Ashton: tiled, 
beige, dirty, stinking tunnels 
beneath commuting traffic. The 
graffiti that appeared in those 
areas improved it. But no mat-
ter how amazing it was to look 
at, no matter the artistic value 
and the cost and effort that 
went to put it there in the first 
place...it was always removed.

Fact : the most famous main-
stream graffiti artist in the UK 
is Banksy. He’s designed al-
bum covers for Blur. I grew 
up with his stencil designs in 

my eyeline. He’s not the only artist that’s out there - the in-
famous Louis the Baron populates the Ashton/Southville ar-
eas with his tag and the appropriate year added on the end. 
And the other no-name artists who deface mainstream ads 
(mostly seen in the Redcliffe Hill area, before the billboards 
were torn down and replaced by building works) to criticise 
the capitalistic bent of advertising. And the rest of them.

“When I first moved to Bristol I was struck by the intelligence and 
artistry of its street graffiti. I was also struck by its content. At 
first I tried to shoot pictures of what I saw including its context, 
but over the course of time it became evident that this was 
not the way forward. It was what the graffiti said that was so 
striking, both literally and figuratively, not where it was situated. 
It was the emotional truth reflected in it, that was so attractive; 
and just as in life, it was necessary to ignore some of the jum-
ble in order to concentrate, heighten and define its essence.”

If you’ve lived anywhere near the rough edge of Bristol, you know 
graffiti like it’s your best friend. You don’t hate it, you laugh at it, 
or think about it. It’s never made my day worse. It’s part of this 
city : a city with an awful violent streak, a city with intense his-
tory, a city with culture and balance, a city with two urban ghet-
tos, a city with just 400,000 people. Removing graffiti is like 
removing an admittance that we have an edge in the first place.
And then you move onto the idea that graffiti as an artform 
should be discouraged. Perhaps this article is a little unclear in 
that respects, but it certainly sounds like they are pissing on the 
idea that a) spray paint is not an acceptable form of art material 
and b) anything that is created on the street can’t possibly be 
of any worth. Don’t pick me apart for this, that’s just how I’m 
interpreting it. Perhaps they are standing in schools telling kids 
that graffiti is great, just don’t do it on buildings, but I really doubt 
they are. As a culture, us Westerners are incapable of balance. 
Only Canadians can achieve that, and unfortunately, that’s why I 
barely bother to read their news (much love to Canadians though).

For some kids on estates and in shitty circumstances, the urban 
scene is important for them keeping their stuff together, giving 
them something to focus on. This can lead to counterproduc-
tive aspirations : like drugs and violence and gang activity, but 
just because the scene involves that, it doesn’t mean to say 
that if you graffiti, you’re someone who’s heading for jail. So 
why is the art perceived in such a negative manner? Perhaps 
it’s because it’s an underground culture, where a certain selec-
tion of people have alternate identities, their own methods of 
expressing themselves, their own rules and their own patches 

of ground to exert it all out 
on. Kind of like the internet: 
within society, but without it. 

We fear what we do not 
know, and we perceive things 
to be dangerous and damag-
ing when they can be har-
nessed and analysed and 
understood with far more 
ease than is necessary.
Regardless, I find it sadden-
ing that there would be such 
an organisation that would be 
so nihilistic when it comes 
to graffiti art. As a Bristolian, 
I am not proud that we are 
so intent on “removing” art 
from our buildings, especially 
when we are so culturally di-
verse and so embracing of 
creativity. We have Indians, 
Africans, Somalians, musi-
cians, Pakistanis, Muslims, Bud-
dhists, whites, blacks, Christian, 
poets, Jamaicans, Chinese, 
Japanese people. Why can’t 
we have graffiti artists too?

Suppose that Leonardo, Mon-
et, Picasso, or any of the rec-
ognized artisans of Western 
European culture were alive in 
the present day. Then, suppose 
that one of these famous art-
ists decided to paint a mas-
terpiece on the side of your 
house or on your front door 
or on a wall in your neighbor-
hood. Would Picasso or Mo-
net’s markings be graffiti or 
art or vandalism or graffiti art?

ART OR EYESORE?
DEFINING THE FINE LINE BETWEEN ART AND VANDALISM

The answer may vary across 
people, but I would claim that 
those markings are art in the 
form of graffiti. Their markings 
would qualify as vandalism only 
if they appeared on private or 

public property without per-
mission. The same answer holds 
for the present day, genre of 
graffiti known as graffiti art.

When and according to what 
criteria that these two view-
points coincide is what thor-
oughly determines graffiti 
art as art. And like other art 
forms, graffiti art is defini-
tively art when both the art-
ist and the audience agree on 
the works ability to provide 
maximal aesthetic satisfaction. 

While it is almost impossible to 
formulate a theory of neces-
sary conditions or rules speci-
fying when graffiti art is art, 
I think it is sufficient to draw 
on already established aes-
thetic theories and criteria 
to point out that some forms 
of graffiti do qualify as art.

Therefore, graffiti in the form 
of spraycan art is art. It has 
form, color, and other base 
properties as well as an ar-
rangement of these elements 
into structures that qualify it 
aesthetically as being art. Just 
doing something with spray-
paint might make it graffiti, 
but it does not necessarily 
qualify it as art or graffiti art. 
In addition, when the spraycan 
art is analyzed according 
to the artist’s intention and 
value to audience, there is 
even more evidence to sug-
gest that it is genuine art.
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 M.I.S.A. PROJECTTHE

HOW AND WHY M.I.S.A. DOES WHAT IT DOES.
With “Street Art” as the umbrella theme M.I.S.A. will be the only place in the world where this medium is properly displayed and 
preserved in a Museum enviornment. Street Art is a specialized form of art usually developed in public spaces — that is, “in the 
streets” — though the term usually refers to art of an illicit nature, as opposed to government sponsored initiatives. At the M.I.S.A. 
we aim to change the mentality to “art inspired by the streets” and show every aspect of the medium. The term can include tra-
ditional graffiti artwork, stencil graffiti, sticker art, wheat pasting and street poster art, video projection, art intervention, guerrilla 
art, flash mobbing and street installations plus much more.

 Typically, the term Street Art or the more specific Post-Graffiti is used to distinguish contemporary public-space artwork from 
territorial graffiti, vandalism, and corporate art. This theme is broad enough to encompass many unique art forms while keeping 
with nature of the museum true to its foundation and artists. 

We will provide this unique art a home while creating a forum for the development of youth in the art world through education 
of artist exposure, exhibiting and auctioning. Through our Cause the Art Incubator young artists will learn and earn the keys to 
success in art. 

The universal theme in most, if not all Street Art, is that adapting visual artwork into a format which utilizes public space, allows 
artists who may otherwise feel disenfranchised, to reach a much broader audience than traditional artwork and galleries normally 
allow. Over all this museum will feature all aspects of Urban art and not only is a learning ground for a wide demographic and age 
range but a way to keep those urban artists off the streets, in a productive place and making money off a medium that otherwise 
could land them doing so illegally winding up with a low life and possibly end in jail. 

We will achieve this through an arrangement between the school, creative spaces and artists’ studios, where the art will be made. 
Art will then be taken through our auction house during the day, which at night doubles as a theater for film debuts or stage 
plays. Between fundraising events, tourists and special galas these auctions will be the highlight of these events resulting in the 
artists not only learning the process but also developing them into professionals, earning them a name in the art world creating 
demand for their art, which will also be kept in the museum. 

Students and artists will follow each step of the process from the creation of their art to how it is sold on the market place.  
Between worldwide infamous artists and our own collective the museum will be covered in a vast variety of art on display and 
for sale in many forms.

For information contact 
info@internationalstreetart.org

To help raise funds or donate art 
support@internationalstreetart.org

To donate images of video to the BLOG please send a link of your content to
blog@internationalstreetart.org

For Sponsorship information please contact
sponsorship@internationalstreetart.org

To contact our Founder
judahray@internationalstreetart.org

To contact our NonProfit Team 
hersh@internationalstreetart.org
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