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What must always be remembered is that myth is a double sys-
tem;. . . . the signification of the myth is constituted by a sort of 

constantly moving turnstile which presents alternately the
meaning of the signifier and its form, a language object and a 

metalanguage, a purely signifying and a purely imagining con-
sciousness. . . . The meaning is always there to present the form; 

the form is always there to outdistance the meaning. And there
never is any contradiction, conflict, or split between the mean-
ing and the form: they are never at the same place. In the same

way, if I am in a car and I look at the scenery through the win
dow, I can at will focus on the scenery or on the window-pane. 

At one moment I grasp the presence of the glass and the distance 
of the landscape; at another, on the contrary, the transparency 

of the glass and the depth of the landscape; but the result of this 
alternation is constant: the glass is at once present and empty to 

me, and the landscape unreal and full. The same thing
occurs in the mythical signifier: its
form is empty but present, its
meaning absent but full. 

Myths serve the ideological function of naturalization -
'to make the cultural natural', as John Fiske puts it - in
other words, to make dominant cultural and historical
values, attitudes and beliefs seem entirely 'natural', 'nor-
mal', self-evident 'common-sense' and thus 'true'. British
news programmes, for instance, allude to the myth that
'we all favour moderation'. 'The extreme effect of myths
is to hide the ideological workings of a text's signs and
codes. The denotations appear so true that the signs seem
to be the things themselves... Myths turn social signs into
facts. The power of such myths is that they 'go without
saying' and so appear not to need to be deciphered, inter-
preted or demystified. 




