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Unlike Moderscho-Beclksr's robust and monumental
depictions of motherhood, Hathe Hollwitz's imagery o=
marksd by povertr stricken, sichly women who are barelr
able to care for or nourish their children. Holloiz's art
resounds with compassion as she makes appeals on behalf
of the working poor, the suffering and the sick. Her work
sarves as an mdictment of the socal condibons m Ger-
many durtng the late 15th and early 20th century

The daughter of awell to do mason, Kathe Schmadi
was born tn East Prussia. Her father encouraged her to
drase and when she was 14 years old she bagan art les-
sons She attended The Berlin School of &rt in 1554 and
later went to study mn Mdunich, After her marriage to DT
HKarl Eollwitz 1n 1551, the coupls settlad in Berlin hee- Famee with
ing i one of the poorest sections of the oty It was here Degd Child
that Hollwitz developed her strong =ooal
comscipus which i so fiercely reflected in
her worl:, Her art features darlk, oppTes-
Ve 5|.1|:|_:=|:t matisr d.epi.l:ti:'l.g the revolts
and upriming= of contemporary relevance
Images of death, war and injustice dom-
nate her work. Hollettz was influenced
by Mlax Hlinger and the realist writngs
of Zola and =he worked vath 2 variety of
media includimg sculpture, and lithogra-

phy It may be argued that her work was

an expression of her tumultuous life She
came into contact with some of the cf-
121 most nesdy people and was exposed o great suffenng
due to the natare of her hushand's work. Her personal hfe
was marred by hard=hip and heartache. She lost her son to
World War T and her grandson fo World War IT and thes=
loszes contributed to her political sympathies

Hathe Hollwits becarne the first woman elected to the
Prussian Academy but because of her belefs and her are,
zhe was expelled from the academy 1o 1933, Harazsad by
the Man r:g'i.mt. HKollvats's home vra=s bombed 1n 15343,
She was forbudden to e:h.'il:!:l:: and her art was classafi=d as
“degenerate” Despite these events, Holbvitz remamed
Barhn unhle artists such 22 Wax Beckman and Georgs
Grosz who fled the country

Datbreat from
“Peazancs’ War™

The plates of Peazants’ War exhibat 2 complicated array of
tachmigues for creating the drawings and for producing the
tone and texturs that were so crucial to Hollwitz' composi-
tions i these and other contemporanscus works.
First, instead of makimg her

drawing dectly on the prepared She makes
copper plaie, she uzed =oft ground ; 2

to transfer a dravwing made oo lad ':T_P;h eaLy on

paper. The :!:vr:-:F-:'l.m.'E mest often baha f-': _:-j'-" th
connsied of laming a shest of -

paper over the copper plate, which o ”'-“g ;'hl:' LA
hiad been covered with soft ground, the ‘?“;.{t?-& ."!.J'Eg'

and then drawing lines over 1t with "
a hard penal Thiz actron would anda the sick.
remove the corresponding ground,

aJlu'P.':in.g the g]a.t: to be batten in

those areas. When printed, the nes produced would be
softer and Ermn.i:r than the usual etched ones. Kolbaitz
extended the potential of this procedure even farther by
creating sntire backgrounds of texture, often transfer-
ring by means of the san=ifive =oft
ground grain of the laid paper on
which she made the oniginal draw-
ing. Thas iz vesable m all the Paas-
antz’ War prints and m Woman
with Dead Child as well.

The zzcond techngue Hollwziz
used duning thas peried to create
large sxpanses of fexture and tons
was the addition of a so-called
“mechanical gram,” described as
exhibitmg “unmastalable rows of
tiny, parallel dots. This graam, “only
addzd 1n later states,” has been
cheerved on every sheet 1n Peas-
ants" War except for Guthraak Tis
striling regularnity and fineness and
sim.'i.]::l.'.i.t_'-_' 4=} r\epn:u:]ucl:n'e ]:\\T.i!'l.l:: has activated a debate that
turns on whether or not Holbwitz, used =orne land of pho-
tomechanical process to transfer, the tons created in thas
way Careful study colloborates the suggestion that she did.
hlost lilkely, Hollwitz lad 2 half-tone scre=en over a copper
plate grounded wath a hght-sensitive emulnon, transferred
the dot pattern from the scre=n by means of exposure o
Light, posmibly the sun 1t=2lf and then etched, the pattern
mnto the plate. The rest of the image was obtamed from
sofi-ground procedures, stopping out, and direct etching.




