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PUBLIC SERVICE

“Do you know what it’s like...?” Series (13”x19” cardstock, semi-reflective paper)

| find that many people have a lot of difficulty seeing things from any perspective other than their
own. | also believe that if people took the time to do this more often, they would greatly benefit

from the experiences of others. | created this PSA series that asked the viewer to consider what
it would be life to step into the shoes of a stranger. The faces were removed and replaced with a
mirror to encourage the viewer to see themselves in an unfamiliar situation.
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Board Game (19”x19” gameboard, cardstock, label paper)

As a cancer survivor, | have always struggled to communicate about my life-altering
experience with people who have not been effected by it themselves. | designed this game to
bridge that gap and help people understand what it means to survive an ordeal like mine. |
believe that games have great potential as an informational device and | designed Escape from

Cancerland on this principle.
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Each player attempts to move across the board from “Diagnosis” to “Survival”’.As they move,
they flip cards, each with a small anecdote from my own cancer battle. Some cards are black
and some are yellow. If the player finds a yellow card, they may stay on that space, or else
they must go back to start. Metaphorically, the player must wade through a sea of setbacks by
creating islands of “hope” for themselves in order to get to the end of the game.

You receive a surprise
visitor to your hospital
room: Lance Armstrong!

You fall asleep in a
hospital bed with your
significant other sleeping
beside you. It is a
wonderful night’s sleep.

The nurses get together,
buy you a cake and sing to
you on your 21st birthday.

Between chemo cycles,
your hair grows back as
soft as baby’s hair, and to
your suprise, blonde!

You finish your
chemo cycle just in
time to come home
for Christmas Eve.




HOW MANY PEOPLE
CAN PLAY?

The game works best
with 2 to 4 players.

HOW DO | SET UP?

It's easy! Just shuffle
the deck and
randomly place the
cards, face down,
on every open
space on the grid
(except the black
spaces). Then
choose a colored
piece and place it
on the DIAGNOSIS
space (i.e. Start).

HOW DO WE START?

The first player to
identify something
yellow in the room
gets to go first.

HOW DO | WIN?

By defeating cancer,
of course!l Make it to
the SURVIVAL space
and you've earned
the title of Honorary
Cancer Survivorl

ANRERLAND)

WHAT'S THE GOAL?

You've been diagnosed with
cancer. You will face many
setbacks, but you can't let

them stop you. Stay focused on .

the positive experiences and (START) SURVIVAL
create islands of hope for

yourself. You must survive!

(FINISH)

WHAT ARE THE RULES?

When you roll the dice, you move that number of
spaces around the grid. You can change direction,
but you may not move diagonally. You cannof land
on ared square. When you land on a space, flip over
the card and leave it face-up on the space.

If it is a SETBACK card, you must return
to DIAGNOSIS (Start), no matter how
close to SURVIVAL you may be.

This isa SETBACK card.
It is indicated by
white text on a
black background.

If it is a HOPE card, you can remain on
that space until your next turn. This is
how you progress through the game
and get closer to the SURVIVAL space
(i.e. Finish).

This is a HOPE card.
It is indicated by the
yellow background.

You cannot stay on a space unless it has become a
HOPE space. You cannot land on a SETBACK card that
has been flipped over, but you can pass over it
(counting it as a space). If there are no blank or HOPE
spaces within range of your dice roll, you lose your
turn. Better luck on your next turn.
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24-HOUR

Flip Books of the Unspectacular (1/"x2” pages, 250 frames per book)

Again, my interest in sharing experiences both large and small drove me to create this series
of flip-books. | wanted to capture the passage of time while still working in a print medium,
which led me to the flip book medium. | filmed myself going about my daily life, broke these
videos down into frames, and compiled them into 6 flip books of the mundane.
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NEW MUSEUM OF CONTEMPORARYART

Maggie Blumenthal
Chief Curator
M 212 226 5789 '

front

back

NEW MUSEUM

Identity System Redesign (cardstock, envelopes, digital media)

A hypothetical redesign of the identity system for the New Museum of Contemporary
Art, located in the Bowery in New York City. The NewMu often exhibits controversial and
forward-thinking work, and | wanted to bring this idea into their logo design. Shown above is

a potential business card.
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These are some of my sketches and initial visual trials for the logo. | wanted to make sure the logo
reflected the unique perspective of the New Museum while referring to the “white box” aesthetic of the
building itself. | arrived at the final logo by looking at the famous Pemrose triangle, an impossible shape
which forces the viewer to look at ifrom multiple perspectives.



New Museum of Contemporary Art

235 Bowery, New York, NY 10002

212 226 5789

212 226 5744

www.newmuseum.org

NEW MUSEUM OF CONTEMPORARYART

235 Bowery, New York, NY 10002

Letterhead and Envelope
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NEW MUSEUM OF CONTEMPORARYART

Donor Lab

Inaba has created Donor Hall for
the New Museum’s lower-level
hallway, a bold, immersive graphic
environment that identifies and
quantifies public and private
philanthropy around the world.

12.1.2009 - 3.13.2010

12.1.2009

Donor Hall

e,

NEW MUSEUM OF
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NEW MUSEUM OF CONTEMPORARYART

Marguerite de Ponty

For his first large-scale solo
presentation in an American
museum, Urs Fischer has taken
over all three of the New
Museum’s gallery floors to create
a series of immersive
installations and hallucinatory
environments.

12.1.2009 - 3.13.2010

CONTEMPORARY ART
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Marguerite de Ponty |

12.1.2009




MASSIVE

Book Cover Redesign (117xI7”glossy paper)

Bruce Mau’s “Massive Change” is a book about social change, dealing with a range of topics
including technology, information, commerce, health, politics, design, energy, materials, and
more.Trying to design a cover that could encompass all these different subjects in a global
context took a lot of experimentation, as one might expect.




M
A
S
S
i
v
E
€
H
A
N
G
E

MASSIVE
CIHANGE

bruce mau

and the i without ies

]
]
w0
(]
|
<
g
a
-
]
2
a
[y

mreRTAUX VHOOPMALIVA

nILITARY

INFORMAZIONI

Bruce Mau

without Bou

RICHESSE INFORNATION
RIQUEZA

TABLE OF

ONTENTS

INTRODUCTION
NOW THAT WE CAN DO ANYTHING

WHAT WILL WE DO? ..uvuvvunvnnnn
ACKNOWLEDGEMENTS
EXPERTS’ PROFILES

URBAN ECONOMIES (URB)
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The book cover went through multiple versions as | attempted to pinpoint the best way to communicate
the message of global progressive thinking, and highlight the wide variety of subjects addressed in the
pages of the book. Shown above are several trials. The Table of Contents was designed to feel segmented,
like the back cover, and utlize the monotype typeface that appears elsewhere in the design.




Seven Champions of

Typography

by Daniel Updike

H ow 1o Be a
(Gentleman

by John Bridves

CHAP

Dual-content Book Layout (6”x8” cardstock and matte laser paper)

The concept here was to design a booklet that could house two different texts
simultaneously. Updike’s essay is about the formal qualities and appropriate use of of
typography, while Bridge’s text is an instructional text on ettiquette and sophisticated
behavior for the modern man. Both texts exude a sense of style and sophistication, so |
designed the book to visually share these qualities.
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