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Early each year the academy 
of Motion Picture arts names 
20 actors for its highest hon-
our, the Oscars--or, more for-
mally, the academy awards.

For some the nomination will be a 
career-making thunderbolt: ask Jen-
nifer lawrence, a complete unknown 
four years ago, when she landed an 
out-of-nowhere Best actress nomination 
for Winter’s Bone (2010), and an a-list 
celebrity ever since. For others it will be 
a glittering mirage: His Best Support-
ing actor nomination for Crash (2005) 
seemed to presage a career resurgence 
for Matt Dillon, but except for You, Me 
and Dupree (2006) he’s seldom been 
heard from since. For some others it will 
be simply another day at the office: Did 
Meryl Streep even notice whether or not 
she was nominated?

However it works out, in the short 
term it promises all the nominees a 
month they won’t soon forget--and, for 
one of every five, it’s a prelude to the 
film business’s version of immortality. 
Between now and February 22, when the 
Oscars will be handed out, almost any-
thing will seem possible.

So, here they are, the Class of 2015!

BEST ACTOR
STEVE CARELL

He used to be a famous television 
comedian, thanks to stints on ‘The Daily 
Show’ (1999-2005) and then ‘The Office’ 
(2005-2011), then segued into freewheel-
ing big-screen comedies such as Bruce 
Almighty (2003) and The 40-Year-Old 
Virgin (2005). lately, though, Carell has 
emerged as a dramatic character actor of 
surprising depth and substance. His per-
formance as the erratic, obsessive John 

du Pont in Foxcatcher was 
one of 2014’s biggest surprises.

Carell first showed his range as the 
neurotic Frank Ginsburg in the surprise 
hit Little Miss Sunshine (2006). His 
Frank was funny, yes, but also tinged 
with desperation, the first time we real-
ised that Carell’s palette extended in so 
many directions.

BENEDICT  
CUMBERBATCH

The British stage and television ac-
tor, a cult favourite for the British series 
‘Sherlock,’ broke through on the big 
screen with his detailed performance as 
alan Turing, the tortured mathemati-
cal genius at the centre of The Imitation 
Game. look for him only to get bigger 
in years to come: His next project is the 
Marvel Comics extravaganza Doctor 
Strange.

Everyone from Basil rathbone to 
robert Downey Jr has played Sherlock 
Holmes, but the modern-day setting and 
brilliant writing of ‘Sherlock’ make the 
whole thing fresh again. It doesn’t hurt 
that Cumberbatch and Martin Free-
man, as a more-formidable-than-
usual Watson, are one of the 
best television duos ever.

MICHAEL KEATON
Back in the 1980s and 

early 1990s, Keaton was one 
of Hollywood’s hottest stars, 
most notably as the star of 
Tim Burton’s Batman (1989) 
and Batman Returns (1992). 
His career faltered thereafter, 
though, and several projected 
comebacks fizzled. Birdman 
is the real thing, though. 
Keaton plays an 
ageing former 
star still best 
known as the 
superhero he 
used to play, 
trying to 

rebuild his career on the Broadway stage, 
and he commands the screen more than 
he has in years.

The anarchic charm of Tim Burton’s 
Beatlejuice (1988), with Keaton’s 
Betelgeuse a supernatural helper 
to a pair of recently deceased 
ghosts (alec Baldwin and 
Geena Davis), brings out 
an antic side to Keaton that 
never had been seen before 
and never would be again.

EDDIE REDMAYNE
Few parts come with 

more built-in challenges 
than the role of Stephen 
Hawking in The Theory of 
Everything. Not only is the 
character virtually paralysed 
for much of the movie, but 
his signature accomplishment is 
... thinking, not the most obviously 
cinematic of activities. Nonetheless 
redmayne’s performance is a marvel 
of expressiveness, even late in the film, 
when Hawking’s condition degenerates 
to near-perfect stillness.

as static as Hawking is, that’s how 
dynamic Marius in Les Miserables 

(2012). Singing strongly and clearly, 
redmayne seizes the screen as the 

young, idealistic rebel leader.

BRADLEY COOPER
Emerging from ano-

nymity only with The 
Hangover (2009), 
Cooper has quickly 

emerged as one of Hol-
lywood’s busiest and most 
versatile actors. How-

ever, the success of the 
Hangover 

movies and his two comedies 
with David O russell, Silver 
Linings Playbook (2012) and 
American Hustle (2013), 
didn’t prepare viewers for his 
gritty, detailed performance as 
emotionally wounded vet-
eran Chris Kyle in American 
Sniper.

Cooper earned an Oscar 
nomination as Best ac-
tor for his work in Silver 
Linings Playbook, and 
no wonder: His turn as 
a recovering mental pa-
tient was a canny mix of 
comedy and drama from 
start to finish.

BEST ACTRESS
MARION  
COTILLARD

For a while 
Cotillard’s win 

as Best 
actress 
for La Vie 

en Rose 
(2007) 

looked like a bizarre anomaly, but her 
riveting performance in Two Days, One 
Night as a young mother struggling to 
save her job, proves that she is here to 
stay--especially, since in the meantime, 
she has demonstrated her ability to be 
convincing in English-speaking roles,

It’s rare for a foreign-language per-
formance to be nominated for an Oscar, 
let alone win one, but Cotillard’s per-
formance as legendary singer Edith Piaf 
in La Vie en Rose was simply too good to 
be overlooked.

FELICITY JONES
as Jane Hawking, the preternaturally 

supportive wife of disabled cosmologist 
Stephen Hawking, Jones has the less 
showy role in The Theory of Everything, 
but that doesn’t diminish its importance 
to the film. Even if every eye is on Hawk-
ing, including hers, much of what’s going 
on is at her end. It’s a career peak for one 
of Britain’s most talented actresses.

Jones’ comic side is on display in 
Hysteria (2011), the Victorian-era cos-
tume drama about the invention of the 
vibrator.

JULIANNE MOORE
In this story of a linguistics professor 

grappling 
with 

early- onset 
alzheimer’s, it’s almost 
impossible to take your eyes 
off of Moore. Is there a more 
courageous actress working 
today? She seems to relish 
the impossible, bringing hu-

man feeling to even the most 
outlandish situations. That 

she has never won an 
Oscar, despite four pre-

vious nominations, is 
hard to figure.

as the more 
soulful half of 

the lesbian 
couple at 
the centre 
of The 
Kids Are 
All Right 

(2010), Moore 
is by turns nur-

turing, combative 
and ferociously sexy. 

She and annette Bening are 
one of the most fascinating 
couples in the decade’s ameri-
can cinema.

ROSAMUND PIKE
The British actress is best known 

for ‘corset roles’ in English period 
dramas, but she plays a contemporary 
american woman in Gone Girl and 
makes her amy Dunne sexy, fascinat-
ing and, of course, scary as all get-out. 
She and co-star Ben affleck aren’t 
afraid to risk their character’s lik-
ability, and as a result Gone Girl was 
the year’s top ‘talk about it afterward’ 
movie.

In Barney’s Version (2010), Page 
brings a sweet but hard-edged realism 
to the role of Miriam, wife of the title 
character (Paul Giamatti), who isn’t 
the easiest guy to live with.

REESE WITHERSPOON
Petite, blonde and beautiful, reese 

Witherspoon had the makings of a 
romantic-comedy star from the be-
ginning. Unwilling to settle for that, 
though, she’s doggedly made herself 
into one of Hollywood’s most de-
pendable actresses as well. In Wild 
she spends much of the film by her-
self, hiking the rugged back trails of 
California in silence. It doesn’t sound 
worth watching, but Witherspoon 
makes it one of the year’s most com-
pelling films.

Witherspoon doesn’t look much 
like country-music legend June Cart-
er, but in Walk the Line (2005) she 

makes the role her own, bring to 
it all the grit, the down-home 

humour and the dark-
tinged underside of 

the real Carter. 
It earned her a 

well-deserved 
Oscar as Best 
actress.

These are your 
top 20!

Best supporting actor
If you liked robert Duvall in The 

Judge ... you’ve got a half-century 
career to choose from. Start with The 
Great Santini (1979) and The Apos-
tle (1997), rich, contradictory roles 
which show Duvall at his cussed 
best.

If you liked Ethan Hawke in Boy-
hood ... the innovative Before Sun-
rise (1995) is still fresh and engaging. 
Denzel Washington’s rogue cop drew 
all the attention in Training Day 
(2001), but Hawke’s torn rookie cop 
is equally good.

If you liked Edward Norton in 
Birdman... almost anything from 
his brilliant filmography will do--
but check out his range in two films 
from 2006, the twisty The Illusionist, 
in which he plays a magician who 
knows more than he’s telling, and 
The Painted Veil, in which he’s an 
earnest missionary in 1920s China.

If you liked Mark ruffalo in 
Foxcatcher ... check out his breakout 
performance in You Can Count on 
Me (2000) or, in a change-of-pace 
lighter role, as the perfect guy in 13 
Going on 30 (2004).

If you liked JK Simmons in 
Whiplash ... check out his scenery-
chewing as weasely publisher J Jon-
ah Jameson in Spider-Man (2002) 
and its sequels, or his deadpan turn 
as the father of a pregnant teenager 
in Juno (2007).

Best supporting actress
If you liked Patricia arquette in 

Boyhood ... you’ll probably go for 
the quirky love story True Romance 
(1993) and Beyond Rangoon (1995), 
set amid a bloody crackdown in 
Burma.

If you liked laura Dern in Wild 
... you’ll have to look back at her 
work as a suburban teenager in 
David lynch’s classic Blue Velvet 
(1986) and as an idealistic teacher in 
October Sky (1999).

If you liked Keira Knightley in 
The Imitation Game ... you won’t 
want to miss her as Elizabeth Bennet 
in Pride & Prejudice (2005) and in 
her career-making performance as a 
young soccer player in Bend It Like 
Beckham (2002).

If you liked Emma Stone in Bird-
man ... skip the Amazing Spider-
Man films, in which she’s miscast, 
and go for East A (2010) and The 
Help (2011).

If you liked Meryl Streep in Into 
the Woods ... well, pretty much take 
your pick. Sophie’s Choice (1982), 
The Devil Wears Prada (2006) and 
The Iron Lady (2011) offer some 
idea of her incredible range.

For some the nomination 
will be a career-making 
thunderbolt: Ask Jen-
nifer Lawrence, a com-
plete unknown four years 
ago, when she landed 
an out-of-nowhere Best 
Actress nomination for 
Winter’s Bone (2010), 
and an A-list celebrity 
ever since. For others it 
will be a glittering mirage: 
His Best Supporting Ac-
tor nomination for Crash 
(2005) seemed to pres-
age a career resurgence 
for Matt Dillon.
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