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Many of the Londonart.co.uk artists accept portrait 
commissions. Some are well known, such as Christian 
Furr who in 1995 became the youngest artist to be given 
a commission by the Queen, or Reginald Gray whose 
portrait of Francis Bacon hangs in the National Portrait 
Gallery in London.
Many of the artists on Londonart.co.uk have been finalists 
in the annual BP Portrait Award, including Kelly Ann Davit.  
The award showcases the best in contemporary portrait 
painting worldwide. Winners and shorlisted painters are 
included in the BP Portrait Award exhibition at the National 
Portrait Gallery.
Londonart.co.uk also features photographic portraits and 
many of our photographers are well known portraitists. 
Adrian Gatie, for example, has snapped sitters such as Ruth 
Rendell, Kate Adie, Alan Ayckburn, Andrew Lloyd Webber, 
Alan Bennett and Jane Asher.
An in-depth look at a selection of our portrait artists 
gives a feel for how diverse their work is.

Our portrait  artists have painted the Queen and 
Francis Bacon, and for a small fee they’ll paint you too!

Zachary Walsh

www.londonart.co.uk/zachar ywalsh
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Where does drawing start and painting begin? There are some 
common preconceptions about the difference between the two. 
Drawing is about describing the outlines of shapes and forms 
through line, while painting is more about the planes of shapes 
and forms. Drawings are usually black and white, while paint-
ings are normally in colour.
Zachary Walsh’s work exists in the space between the two. His 
pieces show the infinite variety that lies between a line drawing 
and a full-colour painting.
It is hard to categorise Walsh’s work as either drawing or painting. 
For Walsh himself, draughtsmanship is the foundation of his 
talent so the question is arbitrary.
Walsh’s intuitive and somewhat nervous and wavery line work 
combines with his careful surface arrangements, abstract 
harmonies, and close colour and tonal relationships, to create 
portraits of savage beauty. His work crosses the traditional divisions 
in art.
He has clearly been inf luenced by great artist/draughtsmen, 
such as Francis Bacon and Egon Schiele. Although his paintings 
do not echo the intense horror and blatant eroticism of Bacon 
and Schiele, they have the same qualities of distortion and 
elongation, and radiate the same sense of isolation. Walsh’s work 
refl ects both his draughtmanship and his own unique and sensitive 
gift for portraiture.
When working on commissions, Walsh is very f lexible. He is 
happy to work in either oil on canvas or acrylic on canvas. He 
will only work from photographs that he has taken himself and 
prefers to have at least one initial sitting with the subject to create 
preliminary sketches.

Draughtsmanship that blurs 
traditional boundaries
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