
construction using precast “textile” concrete 
blocks which were bound together by steel 
rods and poured concrete. This “textile-
block” construction method found its best 
expression in a series of four houses built 
in the hills around Los Angeles, California. 

THE USONIAN
With the Usonian houses, Wright achieved his goal of provid-
ing a small, modestly priced and easily built house for the av-
erage middle-class family that possessed the aesthetic, or-
ganic and spatial characteristics of the prairie style house.
In 1940-41, the Museum of Modern Art held a retrospective exhibit 
where he received several awards and honors. Nevertheless, the 
Second World War interrupted Wright’s career less than the First, 
and various projects initiated during the war years came to fruition 
soon after the war was over when construction actively resumed.

In addition to rectangles, triangles, hexagons and octagons 
as the basis for residential floor plans, the circle and the he-
lix appeared in his constructed work. The Jacobs House, de-
signed in 1943, was the first of a series of houses that he built 
with curved plans. This “solar hemicycle” has a two-story liv-
ing area that bends around a circular sunken garden court with 
the bedrooms opening off a balcony above. The other side of  
house is half buried in the hilltop, over which rises the walls. 

Wright believed  in the moral and politi-
cal values exemplified by home ownern-
ship and believed that well-designed, taste-
ful dwellings would produce a happier, 
more harmonius and enlightened society.

CULTURE CONTRIBUTIONS
Many projects of his last decade have been 
criticized as vulgar and repetitive, inappropriate 
for the site, superficially developed, and far re-
moved from the principles of organic architec-
ture that characterized his earlier work. These 
criticisms notwithstanding, three of Wright’s 
buildings from this decade were designated by 
the American Institute of Architects to be re-
tained with fourteen others as examples of his 
architectural contribution to American culture.

Frank Lloyd Wright died on April 29, 1959, in 
Phoenix, Arizona. It is said that the project 
on his drawing board was a simple and af-
fordable prefabricated concrete-block house.

“the space
within

becomes the
reality 
of the

building.”
Talesin West 5.0, Juan Carlos Bretschneider
Wright’s winter home in Scotsdale, Arizona

Ravenna, Al, photographer, head-and-shoulders 
portrait, 1954, Library of Congress.

 

AN INFLUENTIAL ARTIST
Frank Lloyd Wright was born on June 8, 1867 in Richland Center, 
Wisconsin. He spent some time at the Engineering School at the 
University of Wisconsin before leaving for Chicago in 1887. Believ-
ing that “the space within that building is the reality of that building.” 

FRANK LLOYD WRIGHT was one of the most prolific and 
influential architects of the 20th century. From his early Prai-
rie Style homes, to the sculptural curves of the Guggenheim 
Museum in New York, he defined a North American style of 
architecture which was rich in emotion and sensitive to its 
surroundings. One of the founders of modern architecture 
in North America, Frank Lloyd Wright embraced the use of 
new technology, materials and engineering to create some 
of the 20th century’s most influential and iconic buildings. 
During a long and productive career spanning 70 years he 
designed over 1,000 buildings of which over 400 were built.

The Frank Lloyd Wright Home and Studio (1889/1898) was 
Wright’s private residence and workplace from 1889 to 1909—

the first 20 years of his career. 
Here he raised six children with 
his first wife, Catherine Tobin.

 His work in his early years was 
referred to as “prairie style,” 
Prairie houses were character-
ized by low, horizontal lines that 
were meant to blend with the flat 
landscape around them. Typi-
cally, built around a central chim-
ney, with open spaces instead of 

strictly defined rooms, and blurred the distinc-
tion between interior space and the surround-
ing terrain. Wright not only designed the house, 
but he designed stained glass, fabrics, furni-
ture, carpet and the accessories of the house. 
Wright’s belief was that buildings stongly influ-
ence the people who inhabit them. He believed 
that “the architect is a molder of men, whether or 
not he consciously assumes the responsibility.”

Two of Wright’s non-residential works of this period 
are among the most widely admired and imitated 
architectural works of the century. The Larkin Ad-
ministration Building in Buffalo and Unity Church in 
Oak Park, Illinois (1904) are considered highly im-
portant works and earned him acclaim in Europe.

In the 1920’s, Wright explored the use of poured 
concrete and abstract sculptural ornamenta-
tion in construction. He developed a type of 
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-architect, 
designer, writer 
and educator


