
The Early Years
Marinetti is widely known as the author of the Futurist Manifesto, which he 
wrote in 1908. It was published on the front page of the most prestigious 
French daily, Le Figaro, on 20 February 1909.
 In The Founding and Manifesto of Futurism, Marinetti declared that “Art 
[...] can be nothing but violence, cruelty, and injustice.” Since that text 
proclaims the unity of life and art, Marinetti understood violence not only as 
a means of producing an aesthetic effect, but also as being inherent to life 
itself. George Sorel, whose influence spanned the entire political spectrum 
from anarchism to Fascism, also argued for the importance of violence. 
Futurism had both anarchist and Fascist elements; Marinetti later became an 
active supporter of Benito Mussolini.
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A great lover of 
speed, Marinetti had a 
minor car accident 
outside Milan when he 
veered into a ditch to 
avoid two cyclists. He 
referred to the accident 
in the Futurist Manifesto 
the Marinetti who was helped out of the ditch 
was a new man, determined to shake loose the 
pretense and decadence of the prevailing 
Liberty style. He outlined a new and strongly 
revolutionary programme to his friends, in which 
they should close off every bridge to the past, 
“destroy the museums, the libraries, every type 
of academy”, and sing of “the great crowds, 

shaken by work, by pleasure or by rioting”. 
Together, he wrote, “We will glorify war - the 
world’s only hygiene - militarism, patriotism, the 
destructive gesture of freedom-bringers, 
beautiful ideas worth dying for, and scorn for 
woman.”

Futurism during Fascism
In early 1918 he founded the Partito Politico 
Futurista or Futurist Political Party, which only a 
year later was absorbed into Benito Mussolini’s 
Fasci di combattimento, making Marinetti 
one of the first supporters and members of the 
Italian Fascist Party. In 1919 he co-wrote 
with Alceste De Ambris the Fascist Manifesto, 
the original manifesto of the Italian Fascist 
movement. He opposed Fascism’s later 
exaltation of existing institutions, calling them 
“reactionary,” and, after walking out of 
the 1920 Fascist party congress in disgust, 
withdrew from politics for three years.   
However, he remained a notable force in 
developing the party thought throughout the 
regime’s existence. For example, at the end of 
the Congress of Fascist Culture that was 
held in Bologna on 30 March 1925, Giovanni 
Gentile addressed Sergio Panunzio on the need 
to define Fascism more purposefully by way of 
Marinetti’s opinion, stating, “Great spiritual 
movements make recourse to precision when 
their primitive inspirations - what F. T. Marinetti 
identified this morning as artistic, that is to say, 
the creative and truly innovative ideas, from 
which the movement derived its first and most 
potent impulse - have lost their force. We today 
find ourselves at the very beginning of a new life 
and we experience with joy this obscure need 
that fills our 
hearts - this need that is our inspiration, the 
genius that governs us and carries us with it.” 
Thus Futurism continued to influence Fascist 
thinkers outside of the Futurist movement.
Throughout the Fascist regime Marinetti sought  
to make Futurism the official state art of Italy
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but failed to do so. Mussolini was personally 
uninterested in art and chose to give patronage 
to numerous styles and movements in order to 
keep artists loyal to the regime. Opening the 
exhibition of art by the Novecento Italiano 
group in 1923 he said, “I declare that it is far 
from my idea to encourage anything like 
a state art. Art belongs to the domain 
of the individual. The state has only 
one duty: not to undermine art, 
to provide humane 
conditions for artists, to 
encourage them from the 
artistic and national 
point of view.” He 
moved from Milan to 
Rome to be nearer 
the centre of things.
He died of cardiac 
arrest while working 
on a collection of 
poems praising the 
wartime achievements of 
the Decima Flottiglia 
MAS in Bellagio, Italy 
in 1944.
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