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sensuality and spirituality. A stone carver, sculptor, book designer, printmaker, and writ-
er, he is best known today for his typography and the widely-used typeface Gill Sans. 

up in a Calvinist Methodist family and converting to Catholicism as an adult. He sought to 
recreate a medieval artist’s guild artists would be united in a religious association. At the 
same time, he crossed many ethical boundaries in his personal life. He was an advocate 
of free love and Fabian socialism as well as a member of the Third Order of St. Dominic. 
The deeply spiritual and overtly sexual are regularly intermixed throughout his work.

Presentation includes original sketches, watercolors, prints and books by Gill and explores some of the dichotomies found in his art and life. Eric G
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Come discover why Eric Gill was one of the most imortant typeface designers of the 1930s 

and how his Perpetua font family still remains vital and relevant today

Come discover how and why New York’s subway graphics evolved over 40 years. More than 

a tale of a typeface, its a look at the focers that molded a signage system
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