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INFLUENTIAL

S&JELEMENT IN DESIGN.

PAULA SCHER MOVED TYPOGRAPHY FORWARD IN A BEAUTIFUL WAY,
SHE  LET  THE  TEXT BECOME 

 ART  IN  ITSELF.No longer were words there

TO INFORM YOU OF WHAT IS HAPPENING.
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. PERSONALLY, 

WITH THE TAKING OF A 
TYPOGRAPHY CLASS

 RECENTLY, WE APPRECIATE 
SCHER’S WORK.

BEFORE EVEN LEARNING ABOUT HER,
WE HAD BEEN INFLUENCED BY

STYLES SIMILAR AND STYLES
THAT WERE INSPIRED
BY HER.

WE HAD NOT REALISED HOW MUCH SHE REALLY IM
PACTED THE 

TYPE WORLD UNTIL WE LOOKED BACK
AND FOUND SIMILARITIES IN OUR 

OWN WORK THAT OBVIOUSLY 

REFLECTED HER STYLE.

MANY OF THE EXAMPLES

OF EXCEPTIONAL WORK

THAT WE LOOKED AT IN
 

CLASS HAD A PAULA SCHER

ESSENCE,
WHICH REALLY BRINGS TO 

IN OUR PERSONAL ART
 EDUCATION EXPERIENCE,

 HOW MUCH SHE CHANGED THE 
ART, ADVERTISING, AND

TYPOGRAPHY WORLD. 
SHE USED HER SKILLS 

 IN ART TO ADVERTISE OTHER
 BEAUTIFUL ART

FORMS.
[cc1]
[cc2]
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. People like

MIKE SALISBURY
WHO, THOUGH HAS CREATED 
OUTSTANDING ICONIC
LOGOS AND DESIGNS,
MADE AN ICON FOR CHILDREN
TO INFLUENCE THEM TO BUY
CIGARETTES.
SCHER DOES WORK THAT WE PERSONALLY 
ARE INSPIRED TO FOLLOW. 
HER  ETHICAL  CHOICES
  ON  WHERE  AND  WHO  

TO  WORK  FOR  LEAD
  US  TO  WANT  TO  
FIND  A  GREAT  
OUTLET  

TO  DESIGN  
FOR  TOO.

PAULA SCHER IS A PIONEER
WHEN IT COMES TO WHAT WE
 NOW KNOW AS MODERN DESIGN
BECAUSE OF HER BOLD USE OF TYPE.
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SHE TOOK FROM THE
FUTURISTS AND

CONSTRUCTIVIST
BECAUSE SHE USED
BASIC GEOMETRIC
SHAPES SUCH AS

SQUARES AND CIRCLE
TO STRUCTURE HER

DESIGN, YET SHE
THEM AS A WAY TO
CREATE HER OWN

INTERPRETATION OF
IT BY MAKING HER

WORDS RESEMBLE 
SHAPE.

BECAUSE  OF  PAULA  SCHER’S
INTENSITYWITH TYPOGRAPHY,

SHE HAS INFLUENCED THE DESIGNS
THAT WE DO AS STUDENTS TODAY BECAUSE

WE AREN’T AFRAID TO USE TYPE AS AN IMAGE.
SHE HAS PROVEN THAT TYPE IS A 

BEAUTIFUL AND IMPORTANT

THE BUSTLING CITY INFLUENCED SCHER AS MUCH AS ANY PLACE INFLUENCE ANY
ARTIST.SH
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SHE  EXPERIENCED  THE  BOOM  OF HELVETICA,

THE FONT THAT DISAPPEARS AFTER

SAYING  WHAT  IT  NEEDS  TO  SAY,  SO  TYPEFACES  AND  TYPOGRAPHY  WERE  

AN ACTIVE INFLUENCE ON HER STYLISTIC DEVELOPMENT. S
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SHE  TALKS  ABOUT  HOW  NEW  YORK  HAS  A

POWER
THAT  NOWHERE  ELSE  DOES

“
TO  BE  SEEN  IN  NEW  YORK  YOU’VE  GOT  TO
BE  BIG  AND  LOUD.

 ” 
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THE PACKED BUILDING

S, THE CROW
DED STREETS, 

THE GRID SYSTEM
ED CITY LAYO

UT, AND THE
EXTREM

ITY O
F EVERYTHING

S SIZE. 

HER WORK OFTEN HAS RECOGNISABLE 
CHARACTERISTICS OF BEING 
   TALL, THIN, AND DENSE.

AS MUCH AS PEOPLE COMPARE 
AND IDENTIFY HER WORK TO 
AESTHETICALLY LOOK LIKE 
THAT OF THE CONSTRUCTIVIST 
MOVEMENT SHE PERSONALLY 
THINKS SHE WAS A LITTLE BIT 
BUT MORE SO INFLUENCED BY 
THE CITY SURROUNDING HER. 

HER TYPOGRAPHY, 
WHETHER IT BE ON
POSTERS, WALLS, ADVERTISEMENTS,

 OR COVERING BUILDINGS,TENDS TO STAND OUT
AND MAKES IT

SELF
NOTICED.

ONE OF THE WAYS 
SHE DOES THIS IS 
THROUGH THE 
SHEER SIZE OF THE 
 LETTERING BUT SHE
 ALSO TENDS TO USE
 MOSTLY ALL capitalized
WORDS.

ANOTHER THING ABOUT
THE CITY THAT SHE SAYS
INFLUENCES HER IS THAT THE 
CITY IS CONSTANTLY CHANGING.

THIS ALLOWS HER TO KEEP EVOLVING HER 
STYLE AND PROGRESSING IT WITH THE 

NEWEST AND GREATEST WORK.
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THOUGH SHE HAS LEAD A
CREATIVEFRONT ON THE

FORWARD DEVELOPMENT OF
TYPOGRAPHY, HER WORK REFLECTS

 THAT OF SOME OTHER
 MOVEMENTS.TH
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WITH MUSIC OR

MANY OF HER
 POSTERS HAD TO DO DANCE OR THEATER

SHE TOOK BOLD TO A WHOLE NEW LEVEL AND 
EMBODIED THE SHOWS ENERGY IN THE POSTER. 

POSTERS THAT ADVERTISED MUSIC 
SCREAMED AND SANG THE TYPOGRAPHY 
THAT WAS PRINTED ON IT, AND YOU COULD 
SEE THE MOVEMENT OF WORDS ON DANCE 
AND THEATER POSTERS. 
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SHE HAS ALSO DONE A LOT OF 
WORK ON ELABORATE MAPS. 
THE  MAPS  ARE  SO  BUSY  YOU  
      REALLY  FEEL  LIKE  EVERY  
            LOCATION  IS  WORTH  
                VISITING,  BECAUSE  THERE  
                      WILL  ALWAYS  BE
                            SOMETHING  FOR  YOU  
                                  TO  FIND  THERE.  
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CONSTRUCTIVISM  HAS  
INFLUENCED  THE  WARPED  
AND  ANGLED  ASPECT  OF  HER  WORDS.  

LISA STRAUSFELD PLAYED 
AN INFLUENTIAL ROLE IN 

THE BREAKING OUT OF 
SCHER’S WORK ON 

BUILDINGS AND WALLS.
STRAUSFELD  
STUDIED  MEDIA  
ART  AND  
ARCHITECTURE,  
THE  TWO  OF  
THEM  WORKED  
TOGETHER  
ON  ART  IN  THE  
BUILT  
ENVIRONMENT.

[HC2]

ONE OF THESE WORKS THAT SHE COLLABORATED WITH
LISA STRAUSFELDIS ALSO ONE OF HER

MOST WELL KNOWN. WITH STRAUSFELD’S
 UNDERSTANDING OF

ARCHITECTURE AND SCHER’S WORK IN
TYPOGRAPHY THEY TRANSFORMED THE LUCENT
TECHNOLOGIES CENTER FOR ARTS EDUCATION
IN NEWARK, NEW JERSEY. 
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 WORDS LIKE DANCE,  DRAMA,  POETRY,

  MUSIC,  AND  THEATER  CAN BE SEEN ON 

  EVERY SIDE OF THE BUILDING.

THIS GAVE LIFE TO THE CENTER AND REALLY PORTRAYS 
WHAT IS HAPPENING INSIDE. THIS WORKS AS BOTH A FORM OF 

EXPRESSION AND DECORATION BUT ALSO 
AS AN ADVERTISEMENT THAT SELLS THE 
SERVICE OF THE LUCENT TECHNOLOGIES 
CENTER FOR ARTS EDUCATION.

SCHER GAVE LIFE TO THE 
ADVERTISEMENTS OF THE 
PUBLIC THEATER, AS 
DISCUSSED EARLIER SHE
 GAVE ACTION TO HER POSTERS. 

YOU READ THEM AS IF YOU CAN 
HEAR THEM OR AS IF THE WORDS
 ARE DANCING AROUND THE PAGE
 THEMSELVES.  SHE WAS REALLY 
ONE OF THE FIRST ONES TO 
SUCCESSFULLY ACHIEVE THIS
 IN ADVERTISING.
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 ON BRING IN ‘DA NOISE, BRING IN
 ‘DA FUNK. HER COLOR CHOICES
 ADD TO THE LAYERED
 EXPERIENCE OF ACTIVE TYPE.

 THE BLACK WHITE RED 
AND YELLOW OVERLAP AND 
BRING A LOT OF DEPTH TO 
THE POSTER WHICH DRAWS 
THE VIEWER IN.
 THERES A LARGE NUMBER OF WORDS ON EACH POSTER,
 BUT WITH HER ADDED DEPTH IT MAKES THE READER WANT
 TO EXPLORE AND READ EVERY LITTLE DETAIL. THE POSTERS,
 THOUGH EXECUTED DIFFERENTLY, SHARE THIS QUALITY WITH HER POPULAR MAPS. 
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