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Embedded in these iconic photographs, curated by 
Isheta Salgaocar of Sunaparanta, is a Goa beyond 
its sand, sea and debauchery. Five photographers 

take us through their lens in a bid to uncover stories 
of a people and a place that many call home 

View finder

F or far too long, Goa, with its 
glimmering coastline and sandy 
beaches, has been pitched as a 
carefree destination. We are all 

familiar with those glossy scenes of free-
dom, studded with beautiful people in 
beachwear, ready to indulge in the trans-
gressions that this idyllic paradise suppos-
edly offers. The message is as clear as the 
gaze—Goa is the place to let loose, a  
vacation spot where you can be spoilt for 
choice in wanton excess. 

More recently though, we’ve been shut-
tered in with the lockdown and curfews, 
like the rest of the world. It has given those 
of us who call it home, the time to reflect  
on how we are privy to a very different im-
age of Goa. We’re soaking in a wealth of 
cultural knowledge that percolates every 
facet of our lives. Whether in our architec-
ture or cuisine, agriculture or environment, 
theatre or syncretic nature, Goa’s rich her-
itage oozes out of our beachy bones. Its al-
lure has beckoned many a bohemian artist. 
And what was once a stray sauntering of 
singular names has now turned into a flur-
ry of cultural specialists that engage direct-
ly, and deeply with contemporary Goan 
life. My family has been particularly vested 
in nurturing and supporting research and 
works produced from such investigations.  

Even during our time in isolation, artists 
like Ipshita Maitra, Kedar Dhondu, Pallavi 
Paul and Tanya Goel created works as part 
of a series titled Surviving SQ (self-quaran-
tine), which was exhibited on Sunaparan-
ta’s social media channels. >

D A Y A N I T A  S I N G H
First Communion, Saligao (1999)

"GOA IS A PLACE TO LET LOOSE, A VACATIONER’S 
PARADISE, ONE WHERE YOU CAN BE SPOILT FOR CHOICE 
IN WANTON EXCESS. BUT FOR THOSE OF US WHO CALL 

IT HOME, WE ARE PRIVY TO A VERY DIFFERENT IMAGE"
— ISHETA SALGAOCAR,  PROGRAMMES ADVISOR AND PATRON,

SUNAPARANTA ,  GOA CENTRE FOR THE ARTS

I P S H I T A 
M A I T R A
Moment Of Pause (2020)
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F A R R O K H  C H O T H I A

R A M  R A H M A N

But time apart also made us delve into 
our archives of photo works capturing Goa 
over the last few decades. So here, we cu-
rate a selection of them, some from the 
Dattaraj V Salgaocar Collection alongside 
others from practitioners with whom we 
have built a close relationship.

The images here tell stories of a complex 
land through a diverse narrative. Dayanita 
Singh chronicles the lives of Goa's middle 
classes in First Communion, Saligao 
(1999) while Tejal Shah dips into mythic 
representations of nature in this still from 
her two-channel video, Some Kind Of  
Nature (2013). Farrokh Chothia eloquent-
ly captures the pleasures aroused by bucol-
ic life in Untitled (1995), Ram Rahman’s 
Guirim, Goa (1993) documents rituals 
practised by local communities and Ipshita 
Maitra’s Moment Of Pause (2020) archives 
places that are in a state of physical altera-
tion. Here is Goa unfiltered. n

Untitled (1995)

Guirim, Goa (1993)

T E J A L  S H A H
Some Kind Of Nature (2013)


