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country’s middle class. Some of these ideas sur-
face in Dhaka: A Tale of Two Cities (1990), his 
fi rst fi lm. It contrasts people sleeping in Kom-
lapur train station with the more privileged 
relaxing in plush gardens in Gulshan, images 
from Katabon slum with those from a banquet 
hall. There seems to be no space for the middle 
ground in this wordless witnessing of class dis-
crepancies in Dhaka.

FUTURE PRESENT
Mohaiemen shares that it was actually Ejaz 
Ahmed Khan Mojlish who mentored him dur-
ing the making of this early video work, and 
also gave him his fi rst job at Video Guide maga-
zine. He feels that such references to the “early 
pioneers” in Dhaka, who guided many cultural 
practitioners and activists before the 2000s, are 
often overlooked. Even within Mohaiemen’s 
own archive, there seems to be sparse refer-
ence to several of the initiatives he was part of 
in the 1990s in New York, including the South 
Asian Magazine for Action & Refl ection and 
the Third Eye Film collective. Mohaiemen says 
that this is because many of these projects were 
informal, transient, and left little trace. It was 
only after he co-founded The Visible Collective 
and exhibited at the Queens Museum in 2002 
that he began to work in a more sustainable 
way. As Mohaiemen began to move from more 
documentary-style forms and festivals, into the 
visual arts and museum space, he also felt less 
burdened by the idea of being representational 
of the histories he was researching. Rather, 
the absences, fl aws, and contradictions within 
these movements and documents became un-
expectedly liberating.

United Red Army (2011) is a great example 
of this, as a fi lm about an actual hijacking in 
1977, which like many of his works, becomes 
a metaphor for the hijacked ideologies of and 
pivotal moments within post-colonial trajecto-
ries of socialism, secularism and solidarity. “I 
try to look at the bravery, retreat, optimism, 
surrender, isolation, and refuge within these 
moments,” he tells us. His latest fi lms, Two 
Meetings And A Funeral (2017), and Tripoli 
Cancelled (2017), take the memories and myths 
of the Non-Alignment Movement, and his fa-
ther being stranded in an airport, as respec-
tive starting points. The former has become a 
hot art-world topic of late, though Mohaiemen 
has admittedly always been more interested in 
the discourse and critique than the hype. Now 
he says he wants to slow down, and take time 
with arguments and ambiguity, though in the 
same breath he is quick to admit, “I’ve never 
managed to cover more than a fraction of what 
I wanted to.” ■

From top: Mohaiemen’s fi lm Dhaka: A Tale 
Of Two Cities (1992) captures the contrast 
between poverty and privilege; still from Two 
Meetings And A Funeral (2017); detail from 
United Red Army (2011), a metaphorical 
exploration of hijacked ideologies  


