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Art is not exactly counted among 
entertainment options by most 
Indians, mainly because it is gilded 
with intellectual rigour and elitist 
patronage. So even though a lot of 
work is being done in the space of 
making great exhibitions, there is a 
lot more legwork needed to draw 

people towards them. Rashmi Dhanwani strode into the spotlight with her 
work for the Mumbai Midtown Arts Collective (MMAC), where galleries, 
museums and auction houses in midtown Mumbai came together to 
develop and nurture a community of art lovers and cultural connoisseurs, 
with events such as Art Night Friday and Art Sundays to bu�  up the 
buzz. Dhanwani has been more than instrumental in mobilising curiosity 
in the arts in Mumbai. For some years now, she has been striving to make 
the arts accessible as well as desirable, besides being merely exclusive. 
Dhanwani founded The Art X Company, which undertakes research, 
consulting, curation, strategy, and management, all focused on the 
cultural industry in India. The company has worked with the CSMVS 
(Mumbai) and the Piramal Museum of Art (Mumbai) among others, 
consulting on design, communication, events, programmes, strategic 
partnerships, and measurement and analytics. At present, she and her 
team are working with the British Council on a primary research-led, 
fi ve-city consultation with professionals from music, dance, theatre, visual 
arts, museums and heritage, digital content businesses, design, and other 
creative sectors, to help with the Council’s upcoming fi ve-year strategy 
for arts and culture programmes in India.
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While most museum and exhibition spaces in 
India have installed ramps and widened corridors 
to make themselves “accessible” to people with 
disabilities, these cosmetic changes barely address 
the many social and physical barriers that the 
di� erently abled are up against in public spaces. 
Heritage architect and access consultant Siddhant 
Shah felt the discrimination most acutely when 

his mother’s sight was a� ected some years ago. Since then, Shah has been 
consumed with reorienting the discourse that relegates the di� erently abled on 
the margins. He and his team work with museums, galleries, foundations, and 
monuments to create a hospitable art environment where people with disability 
can ‘experience’ and enjoy the exhibits. “The aim is to make the visual art-scape 
accessible to the visually impaired, by bridging the gap between arts, cultural 
heritage, and disabilities through inclusive art appreciation programmes and 
interventions,” says Shah, whose works have already won over audiences at 
the Serendipity Arts Festival (Goa), India Art Fair (New Delhi), DAG Gallery, 
IGNCA (New Delhi), National Museum (New Delhi), and the CSMVS 
(Mumbai), among many big-ticket venues. He has also ventured into publishing 
of art and culture literature for the visually challenged, and is now busy working 
on programmes to sensitise ‘the abled’ and help them look beyond the visual 
aspect of art. >
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