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A PLACE FOR EVERYTHING
Even without getting into the logistics night-

mare of shipping or the painstaking prac-
tice of fi nding talent, Shah’s process 

sounds exhausting. Everything is fi rst de-
signed in-house, and then inputs are shared 
with different artisans across the country. As of 
now, Shah collaborates with over 50 artisans in 
Karnataka, Rajasthan, Kashmir, Manipur, 
Meghalaya, Odisha, Gujarat and Uttar 
Pradesh. The studio’s fi ve in-house designers—
a mix of architects, interior, product and indus-
trial designers—brief and communicate with 
artisans through videos. They also use crafts-
oriented companies like Curo Carte, Frozen 
Music and Mangalam Arts to interface with the 
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master craftsmen. Each piece is unique 
or part of an edition, and all pieces are 
signed and certifi ed. While assembly and 
manufacturing takes place in Mumbai, 
the making varies with each product. If 
it’s a bidri bench, the bidri work is done 
in Bidar and then the bidri panels are 
sent to Mumbai where Atelier creates 
the fi nal installation by adding acrylic 
and other materials that are not availa-
ble in the village. 

INDIA CALLING
Every piece at Atelier is as good as a 
rich fable of characters and myth. For 
instance, from the town of Channapat-
na, in Ramanagara district of Karnata-
ka, famous for its handcrafted wooden 
toys, the Atelier has used the crafts-
men’s techniques to fashion the ‘1000 
Names’ Channapatna stool, inspired by 
Lord Shiva’s 1000 names. A robust syn-
thesis of colour, form and geometry, the 
stools are assembled like individual to-
tems, holding up a perfectly textured, 
black seat. There is another totem in-
spired by Jaipur’s famed blue pottery, 
which uses raw materials like quartz 
powder, scrap glass, Multani mitti, and 
gond, to present four stools, painted on 
either side with traditional motifs, and 
erected to form a six-foot pole. Then 
there’s stone pottery from Manipur, 
known as Longpi for the villages it comes 
from, where artisans use a mix of clay 
and powdered serpentine stone, to shape 
the material and arrive at that distinc-
tive colour. 
 On the other hand, the hand-sculpted 
Moon Shadow No. 1 and Moon Shadow 
No. 2 instantly call to mind the shiva 
lingam—their geometry allowing them 
to be displayed as objects as well as used 

as vases. Shah is now also drafting lamps using 
papier-mâché from Kashmir and glass from 
Moradabad in Uttar Pradesh. “The more I 
travel the world, the more I see the importance 
of our own crafts,” says 
Shah. “I want the crafts 
of India to be as impor-
tant as art purchased from 
auction houses and galler-
ies. Today we don’t realise 
the value of work done by 
hands, which is why pre-
serving, enriching, and uti-
lising that tactility is so im-
portant. In understanding 
that, lies true luxury.” ■
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