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Take a Bau
 Melding the functional with the fine, 
Shalini Shah examines how a design 

school from Germany went on to define 
the aesthetic of a century

T R I B U T E

It appears that the celebrations for the 
centennial  year of Bauhaus are set to be 
as magnificent as the impact that the 
design movement has left on our world. 
And the drumroll is getting louder not 
just in Germany, where it all started 
with Walter Gropius setting up the 
Bauhaus School in Weimar, but in  
Netherlands, USA and even Tel Aviv, 
whose “White City” with its 4,000 Bau-
haus buildings has earned it a UNE-
SCO World Heritage Site tag. Camera-
makers Leica have released a 
limited-edition Leica CL 100 Jahre 
Bauhaus camera (150 pieces only), 
while brands like Porro and Poltrona 
Frau have released their own tribute 
pieces. A Bauhaus exhibit opened at 
the Harvard Art Museums in Febru-
ary, The Kiran Nadar Museum of Art 
and Goethe Institut showcased Bau-
haus Imaginista: Moving Away, be-
sides numerous exhibitions with fliers 
etched in glorious Sans Serif. Music 
band LIONLION shot a music video 
set in a Bauhaus-inspired home, while 
luxury bag designers Lutz Morris and 
KPM Berlin (also known as the Royal 
Porcelain Factory) have teamed up  
on a Bauhaus-themed collection. But 
what exactly is Bauhaus? 

SCHOOL OF OPPOSITES 
According to architect Khushnu Pan-
thaki Hoof, Bauhaus was based on the 
principles of collaboration that led to 
blurring the boundaries between func-
tionalism and aesthetics. “Moreover, 
the integration of varied fields of arts 
and crafts enriched each other through 
dialogue and free thinking between the 
teachers, craftsmen and students,” she 
says. “Function followed emotion and 

intuition where the emphasis was on socio-de-
sign and not object-design. This played an ac-
tive role in reshaping society.” Drawing from 
the modernist principle of melding the func-
tional with the fine in design and architecture, 
Bauhaus, which literally means “house of 
building,” believed that scale/economy and aes-
thetic value needn’t be mutually exclusive. 
That a big cube of a building that is designed to 
house hundreds is beautiful if you allow for an 
interplay of glass and concrete, the indoors and 
the outdoors, and heft and lightness. That a 
scope for mass production is a virtue, that there 
could be great purpose in the shape of a chair. 

The iconic poster 
for the 1923 
Bauhaus exhibition 
held in Weimar


