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ardent Marxist. In 1997, she wrote the Khoj 
manifesto, and become more entrenched in the 
art institution. She points out that virtual hy-
per-connectivity has alienated us from the 
warm solidarities of community. “It has alien-
ated us from that place of embrace where we 
can enjoy our intelligence and beauty with oth-
ers, where we can love—a place where we don’t 
need the ‘other’ as an enemy to feel connected,” 
she says, adding that at the heart of her curato-
rial adventure lies a desire for comradeship and 
liberation. “Away from the master and slave 
model where the possibilities for a non-alienat-
ed life could spill into a ‘politics of friendship’.” 

BEST IN SHOW
With over 80 art practitioners, here are some 
hotly anticipated works: At the forefront of 
feminist ideology will be works from the Guer-
rilla Girls, the anonymous group of feminist 
female artists from New York who spearheaded 
the 1980s anti-sexism art movement. Nilima 
Sheikh, whose scrolls focuses on Kashmir and 
women caught between the crossfi re of honour 
killings and violence. Sonia Khurana’s perfor-
mance examines the space that the human 
body occupies in society. The late Priya Ravish 
Mehra is featured posthumously, her works in 
paper pulp and tree bark a metaphor for the 
ageing body. While Anju Dodiya’s works bring 
out the inner struggle of a woman painter wres-
tling with demons in a male-dominated world.  

Addressing matters of queer and diaspora 
concerns are Chitra Ganesh, Sunil Gupta, 
Charan Singh (India/UK) and Tejal Shah. 
Ganesh made her mark when she turned to the 
Amar Chitra Katha for inspiration by creating 
digitally manipulated images that told stories 
of queer love and despair. While Gupta is 
known for his intimate photographs of the 
queer community. And Shah, has worked as a 
video artist and photographer, addressing 
themes like hijra fantasies, police brutality, and 
the concerns of an eco-feminist. 
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The works of Chittaprosad and Sunil Janah 
will address the struggles of the Left in the
early post-independence era. Chittaprosad is 
known for his political caricatures and woodcut 
prints, and Janah’s photography documents 
the Bengal Famine and Partition of East Paki-
stan. Adjunct to these works, one may view 
Shilpa Gupta and Anoli Perera (Sri Lanka), 
whose photographs and installations address 
issues of identity, borders, and state machin-
ery. And, Arun Kumar will be sharing his ex-
periments with reconstructed sculptural ob-
jects. Other artists to look forward to are Juul
Kraijer (Netherlands), Akram Zaatari (Leba-
non), Goshka Macuga (Poland/UK), Heri Dono 
(Indonesia), and Hassan Khan (Egypt). 

OPEN TO ALL  
The heart of this year’s Bien-
nale might just be the Pavil-
ion at Cabral Yard that will be 
set up as a central space for 
dialogue. This web-integrated 
space will allow anyone to 
publicly display their personal 
work or online content includ-
ing music, fi lm, literature, 
and viral videos. All in all, 
we’re excited to see Dube’s 
vision unfold, and encounter 
her alternative gaze at Kochi 
this year. ■
The Kochi-Muziris Biennale 
is on from December 12, 2018 
to March 29, 2019

The Biennale’s 
star venue—

Aspinwall House

Sudarshan 
Shetty
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