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> DEMNA GVASALIA
Georgian designer Gvasalia studies the everyday and the 

pedestrian, wryly observing and translating consumerism while 
bringing his generation’s take on culture and society to bear at 
both Vetements, until earlier this year, and Balenciaga. At the 
latter, he instils the house’s namesake volumes and grace into 

harder-edged, urbane sportswear that’s not afraid to tackle riskier 
themes—while proving mightily influential with new-ground 

concepts, from “ugly” sneakers and eccentric styling to challenging 
the very notion of what is or isn’t considered good taste.

< KERBY JEAN-
RAYMOND
PY E R  MOS S
The Haitian-
American designer, 
who heads the New York 
City-based label Pyer Moss, has 
made it a point to determine his 
own way of working—by limiting 
his shows, curating his releases 
and questioning social issues 
and why the fashion system 
functions the way it does. Jean-
Raymond foresees “a space 
where creators from all walks 
benefit by actively using fashion 
to tell their personal stories.”

> JULIEN DOSSENA
PACO  R A B A N N E

Dossena is a quintessential Parisian designer, versed in both craft and couture 
finish, but just as attuned to overall trends and tides. Equally impressive is 

the way he has delved deep into his imagination to push the house of Paco 
Rabanne into a robust, global territory (often accompanied by the razzle-

dazzle of chain mail). He understands clearly that a brand that was once 
so enamoured by the prospect of the future—Paco Rabanne himself was 

fascinated by the space age—is at its best when it’s connected to the present.

> KENNETH IZE 
The designer—who was raised in Austria but moved 

back to Nigeria—mirrors the boundless energy of 
Lagos while helping move the thriving megalopolis onto 

the global main stage. Ize landed on the international 
scene in 2013, when he launched his namesake label that 

focuses on polychrome suiting using modernised iterations 
of local handwoven aso oke fabric. He now runs a small 

atelier in Lagos, where many of his textiles are made, 
showing that localism can apply on a worldwide scale, too.

< KATE AND LAURA MULLEAVY 
RO DA RT E
Rodarte’s California-centric, Pasadena-based Kate 
and Laura Mulleavy have become world-famous for 
their dreamlike, brainy, confectionery dresses. They do 
evening wear like nobody else. Think warped, weird, wild 
and wonderful—trailblazing a new way to the future. 
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> EMILY ADAMS 
BODE

Based in Manhattan’s 
Chinatown, Adams Bode has risen 

through the ranks in recent years 
with her sensitive examinations 
of American traditions of craft, 

and her quiet, clever approach to 
sustainability and non-disposability. 

Her pieces—often made from 
vintage textiles—capture all the 

charm and thrill of finding a treasure 
box of your grandparents’ clothes in 

a sun-dappled attic. Her inventive 
reuse and upcycling elevate what 

could be mere sentimental nostalgia 
into future-defining concepts.


