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it as the latter. While the West has had a con-
text for street art for years, and long labelled it 
vandalism (though it is changing), in India, 
we’ve had none. That little piece of luck, of be-
ing the first, very quickly began to work in 

St+art’s favour. “Because of the lack of a 
movement, graffiti never had a negative  
connotation here,” Nauriyal says. That 
lack was soon turned into potential. Dur-
ing its inaugural festival, St+art created a 
Gandhi mural at the headquarters of the 
Delhi Police. And just like that, the usu-
ally anti-establishment art movement be-
came establishment-approved.  

That didn’t dilute its message, howev-
er. From the Delhi Metro to Telangana 
Tourism, it often partners with govern-
ment organisations on projects, keeping 
a remarkably fine balance between re-
maining political, maintaining artistic  
freedom and throwing too-big-to-miss  
social questions onto walls. For instance, 
its work with the Aravani Art Project in 
bringing transgender communities to the 
streets to paint, or rehabilitating Tihar 
Jail inmates via art. 

The five founders share a common  
vision to “re-imagine public spaces 
through art, while providing a platform 

for artists to freely express themselves.” 
Over the years, they’ve made a rollicking suc-
cess of the one genre of art that questioned its 
own industry, because, as Nauriyal gently re-
minds me, “Art is an industry often restricted 
to museums and galleries.” 

From Delhi’s Shahpur Jat and Lodhi Colony 
to Mumbai’s Sassoon Docks and the narrow 
lanes of Dharavi, and from the highroads of Hy-
derabad to the bylanes of Goa and Patna, 

St+art is spreading its message 
all over. Nauriyal sums up its 
agenda perfectly via one ques-
tion: “What do spaces mean to 
people—and how can art be 
used to bring people into 
those spaces?” So, what’s next? 
“Sleep?” he quips, and you get 
the feeling they haven’t rested 
since St+art began half a dec-
ade ago. How else does one ex-
plain the prolific output of stir-
ring projects over such a short 
time? The five of them have 
traded parchment and canvas 
for cityscapes, creating a revolu-
tion of sorts. Watch out—
they’re coming to a wall near 
you, if they haven’t already. > 

(Clockwise from top) Plastic Ocean by Tan Zi Xi, Sassoon 
Dock Project, Mumbai (2017); Mahatma Gandhi mural, 
Churchgate Station, Mumbai by Eduardo Kobra (2017); 
Nature’s Arch And Visions Of Altered Landscapes by Li Hill, 
Lodhi Art District, Delhi (2018); Auntie Maria by Deepak 
Sarsat, Cut Out Project by Hanif Kureshi, Goa (2017) 


